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EDITOR'S
LETTER

oUpe o€ JIa xwpd, orou N @iAo&evia eivar pia mapddoon otevd ouvOedepévn e TNV I0TO-
pia tg. Exovtag emAé&el va aoxoAnBw pe Tov toupiopd emeidr] motelw o autd, ipa
pia anmdeaocn va tupfow Ty EMnVIKA eiho&evia kai va cugPdMe pe tov Oikd you tpd-
o otnv e&ENIEN NG ToupIoTIKAG Propnxaviag tng EMAdag kar tnv moofoAr tng o dAa
Ta onpeia Tou KOopoU.

2NV oIKOYévela Jou, aAd kar otnv etaipeia pou, Helios Hotels & Resorts, n Aégn «tou-
piopdcy» onuaivel (eoth @INo&evia kal uPnAS emimedo UMMPEESIWY TTOU TIPOOPEPOVTAI
ota &evodoxeia tou opidou pag. Ta dio onpaivel kai yia péva mpoowikd. 2nuaiver eri-
ong mpoooxr og KdBe Aettopépeia, Tdbog, xapoyeAaotd mpdowna kar dvBpwrol, TTou
eival mdvta €roipor va unodextolv KAAEOPEVOUG Kdl va TOUG TIOOOWEPOUV &TI KAAUTE-
po €xouv otnv didBeon tous. Na Tiprjoouv Tnv MEOTINoN Toug Kal va kadvouv tnv dia-
povr toug povadikn.

2.a¢ kahwoopilw ota Eevodoxeia Helios Hotels & Resorts kar oag kahw va amoAaloe-
Te TG Siakomég 0ag Kovtd pag.

We live in Greece, a country that has a tradition of hospitality, where hospitality is a part
of its history. | would like to honor it by contributing in my own way to the development
of its tourism industry and to its promotion to all corners of the globe. | made conscious
choice to work in the field of tourism because | believe in it.

In my family, in my company, Helios Hotels & Resorts, the word “tourism” means warm
hospitality and high quality of service on all levels. It means the same thing to me personally.
It also means paying attention to every detail, no matter how small it is, it means passion,
it means smiling faces, it means people who are always ready to host the visitor and to
give the best that they've got. It means to honor their stay and make it unique.

I welcome you to Helios Hotels & Resorts and invite you to enjoy your life close to us.

Mr. Kostas Mantonanakis, President




ULYSSE/NARDIN

SINCE 1846 LE LOCLE - SUISSE

MARINE CHRONOMETER MANUFACTURE

MANUFACTURE CHRONOMETER MOVEMENT WITH SILICIUM TECHNOLOGY.
SELF-WINDING. WATER-RESISTANT TO 100 M. 18 CT ROSE GOLD CASE.

AVAILABLE ALSO ON LEATHER STRAP OR GOLD BRACELET.

ULYSSE-NARDIN.COM

fa Cadoro

FACAD'ORO Boutique * Glyfada,
27 Andreou Metaxa str. = T. 2108945513

DISTRIBUTOR = SYMBOL HELLAS



1 2 EDITOR'S
LETTER

as karwoopifouue otnv EAdSa, We welcome you to Greece, a place with an ancient
LIa Xdpa e 10Topia, Tou xdve- history lost in a haze of antiquity, a place where every
tar otV opixAn e qoxaidtnTac, visitor takes a pilgnimage to its artistic and cultural
Eva péoog drrou kdbe emokemng treasures. We welcome you to Grand Resort
EXEI TNV EUKAIPIA va TIoE! TouC Lagonissi, the legendary resort that has been for
KaMitexvikoUc kai TONTIOTIKOUG decades the landmark of the south side of Athens. A
Bnoavpous tou. 2ag kaAwoopr- place where cosmopolitan guests, famous travelers
Jouue oto Grand Resort Lagonissi, and international jet setters from the world of art,
&va ard ta mo ywwotrd Opetoa politics and business have met to enjoy their vacation
¢ vouag Atukric. [1a SexasTiee in a luxurious atmosphere. Nestled on 72 acre lush
1o Eevoboxelo ritav rpoopiouds peninsula, creating an independent islet, which juts
yia toug Sidonuouc TaEisidTec Kar out into the sea in one of the most beautiful settings
Sie0veic jet setters and tov kouo in Attica, the Grand Resort Lagonissi is one of the
G TEXVNG, NG MOANTIKIG Kal Twv country’s major resorts.
EMXEIOTOEWY, UEOOG OUVAVTNONG TOUS yia TIS SIKOTIEG O€ Id TTo- Grand Resort welcomes its guests with exceptional
Autedj anudopaipa. Evag napabadooiog naoddeicog mévw os care and services, along with the first class amenities
pia katdeutn xgoodvnoo 290 otpepudtwy, oav vnoi ou meoi- in a luxurious atmosphere surrounded by the dazzling
BdMerar aré ta kouotdMiva vepd tou Alyalou, To Grand Resort crystal waters of the Aegean Sea.
Lagonissi kaAwoopilel TOUG EMOKETTIEG TOU e EEQIOETIKEC UTTNOE- Member of the Leading Hotels of the Worlds since
OiEG KaI QVETEIS MpWTNG Katnyopiac. 2001, the Grand Resort Lagonissi appeals to important
Méhog twv Leading Hotels of the Worlds arré to 2001, to Grand visitors from all over the world, adding a touch of
Resort Lagonissi umodéxetal onuavtikoUus emokeTes ar’ GAo tov quality to the Greek hotel industry. Leafing through
KGopO, MPOCOETOVTAg i vEta moistntag otnv eAnvikrj Eevo- the magazine you are holding you will understand
Soxeiaxrj Srounxavia. ZepuAAifovtac to ngpioSikd mou Koard- that here, our unique focus and source of continuous
te 0a [IMopEoete va kataAdfete St £8d, To LovasdIkG erikevioo inspiration are our guests, who place their trust in
Kal 1) mmyrj Ouvexous EUMVEUonG yia uag efvar ol meAdtes uag, o us and honor us with their presence.
OTT0i0I IaG EUMMOTEVOVTAl KAl IS TOUVY LE TNV ITGEoUold TOUG. Welcome to a hotel where particular care has been
©Oa uropéoete eriong va Sefte Su ISialteopn mpoooxri xer SoOel taken in the design of every room and bungalow
oro oxebiaoud tou kdbe Swuatiou tou Eevodoxeiou, Ta omoia or suite. Each one of them is a little revelation of
arotehodv wia pikeri anokdAugn e piro&eviag n éva kaAdyou- hospitality, a gift of a good taste, awakening feelings
oto b6dypo kai apunviouv alobriuara embuuiac Kai MpooSoKiac. of desire and expectation. EFach of our 10 different
KdBe va ard 10 Siapopetikd eotiatdpia pag mooo@epet Lia suka- restaurants offers an opportunity for gourmet
pla yia yaotoiuapyikrj arréAavon. Kds yedua efvar eupdvraotog induigence; each meal a subtle interplay of inspiration,
owvduaouds TG EUTIVEUONG Kai TG yelong oe Kouws rgoiBdMov, flavor and elegant surroundings as you gaze out at
Srrou propeite va Bauudoete to angpavro yaAd{io ¢ BdAacoac, the endless blue sea.
O, 1 péoei t) ogpayiba tou Grand Resort Lagonissi péoei emiong Everything that bears the stamp of the Grand Resort
ia unéoxeon and euds rpog £0ds, Eva uiKod otoixnua rou Gé- Lagonissi also carries a promise from us to you, a
Aouue kdBe popd va to kepbilete eoeis, kabdg yia pac n ava- little wager that we want you to win every time,
HolPri pag  eivar mdvea n ikavoromon oac! because your satisfaction is our reward!

Mr. Nikos Tzimas, General Manager




Athens: Voukourestiou 21, tel.2103628003 Mykonos: Tria Pigadia, tel.2289022922
info@fmathens.com

Also available at Ka.SSi.S Boutiques in Athens
www.kassis.net
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KoAooodg tou MapoucioU» rapa-
uével éva amd Ta yonteuTIKATeEPa
Kelueva mou €xouv ypa@Tel yia
n olyxpovn EMdSa. lonteutikd
yiati mepiypdeer pia EAMGSa yo-
nteutikr péoa otn pova&id g,
oav éva pIKpS KOPUdT alwvio-
mtag mou €pbaoce ota afabr
Tou SikoU pag xpdvou. Mia EAG-
&a yepdtn amd Qwg, xpwudata Kai
O8dracoa. Mia EMdSa pe éva pwg
povadikd, mou n kabapdtntd Tou To
kabiotd EexwpIoTo.
«H EMdSa eivar auté mou E€poupe dAo. [...]
Eivar auté mou mpoodokdg va eivai n yn dtav tng

JRAND

Publisher:
Vangelis Chaniotakis
vangelis@vagmamd.com

Editor in Chief: Thanasis Toloudis
Creative Art Director: Markela Kotaki

Advertising Department:
Kalliopi Moragli 210 2827823

Sivetal n owotr] eukaipia.»

Translation: Elly Spanou «H EMd&a 8a emlAoel ndvw am'oleg T¢ 16ée g «[TpodSouy, Ba apopoiwael, 6a
Kataotpéyel kai Oa avadnuioupyriogl kaBeTi TTou TWPEA PaiveTal armapaitnTo yia t fwri.

ES® ta mpdypata €xouv Tov MpwtdpXikd Toug okomd. Zavayupifouv oTig PIGeg Toug»,

Copy Editor:Niki Stathia avagéper o Henry Miller.
H mpdtn paud kai n mpdtn eikéva and v atukr yn auéows o ouvapmddel. Auto to
. . Uépog iowg va eival kai to apxaidtepo otnv EAAGSa.
Contributors: Se autd ) yn, o€ pia xepodvnoo oto Aayovriol Bpioketal o Grand Resort. O apxi-
TEKTOVIKOG TOU oxe&laopds Siakpivetal and tnv euaiobnoia kai to ogfacud Tou mMpog
10 MepiBdrov. 2to Grand Resort o xpdvog otapatd prmpootd otnv opop@id TG ¢u-

Elena Kaklamanou, George Rizopoulos
ong Kar oto Maxvidiopa twv xpwudtwy Tou oupavol, TG BdAacoag kai Tou riAiou oy

Eleni Perpinia, Katerina Papapostolou,
Mia Kollia, Costas Sourlas, George evaMdoovra
Fragos, Mickaela Theofilou Me v eukaipia tng €kdoong tou Grand View, to miepiodiké tou Grand Resort Lagonissi,
Ba rifera va oag kalwoopiow oto Eevodoxeio. Eva evodoxeio, To oroio, Sev exel
otauatriosl va petapopewvetal, va egehiooetalva BeAtiwvetar. MNati to Grand Resort
Lagonissi eival mpayuatikd évag fwvtavég opyaviopds. Or dvBpwror Tou Bpiokovtal

Photographers:
Takis Spyropoulos, Mara Desipri, nidvta otn 81d6eon oag yia va ikavoroifjoouy oroiadrirote embupia oag.
. o~ . AMwOoTe To Kalokaipl eival n kaAdtepn enoxrj tng EAMGSag kai to Grand Resort to
Katerina Kotti, Dimitris Karteris yvwpilel autd moAU kaAd. Eival n mepio&og mou ol mapakieg Tou, n moiva, Ta ectatdpia
Tou Kai ta umnap yivovtal pia Spooepr] anédpacn os kovuvr) andotaon and v Abrjva.
Ané vapig to mpwi éwg apyd to Bpddu ol emokérnteg to Grand Resort yivovtar pia ma-

péa Kkai armoAapfdvouy éva aAnBivé mapddeico. AMwOTE o1 KAAOKAIOIVEG avapvioeg

Fashion Editor:
KaAé Karokaipi

Dimitris Grammaticoyiannis, Eleni eival mdvta oTiypéC He TTAPEEG.

‘The Colossus of Maroussi” is one of the most fascinating books ever written about

Nomidi
VAGMA MEDIA DEVELOPMENT modern Greece. It is fascinating because it describes Greece as charming in its solitude,
23 Poseidonos & Davaki like a small piece of eternity touching on the superficiality of our time. A Greece full of
. ’ light, colours and the sea. A Greece with an unparalleled light, with an unusual purity.
Metamorfosi PO 144 5l “Greece is what everybody knows. [...] It is what you expect the earth to look like if

ybody Y P
T:210 2827 823 given a fair chance.”
gL “Greece will survive all these ideas of “Progress’’; it will assimilate, destroy and recreate
Email: info@vagmamd.com : ° ) u
. everything that now seems essential to life. Here all things serve their primary purpose.
g P Y purp
They return to their roots.”” Henry Miller, “The Colossus of Maroussi".

Attica immediately captivates visitors, from the first look and the first image. This region

This magazine is distributed free of charge. v
is, perhaps, the most ancient in Greece.
The Grand Resort is found on this land, on a peninsula in Lagonissi. Its architectural

Nothing appearing in the GRAND VIEW
Magazine may be reprinted, reproduced design is distinguished by the sensitivity and respect it affords the environment. Time
stands still at the Grand Resort, before the beauty of nature, and the alternating, playful

or transmitted, either in whole or in part

colours of the sky, sea and sun.
by ant electronic or mechanical means, On the occasion of the publication of Grand View, the magazine of the Grand Resort

without prior written permission Lagonissi, | would like to welcome you to the hotel. A hotel that continues to transform,
evolve and improve, because the Grand Resort Lagonissi is a living organism. Our attentive
staff remains at your disposal to fulfil your every desire.

from the publisher.
Summeris, without question, Greece's best season and the Grand Resort is well aware of
this fact. It is the season when its beaches, pool, restaurants and bars offer a refreshingly

VAGMA MEDIA DEVELOPMENT does ‘
cool getaway, just a short distance from Athens.
From early in the morning to late at night, guests of the Grand Resort come together

not necessary share
the opinions expressed and revel in a true paradise. After all, summer memories are always the moments spent
in the GRAND VIEW Magazine in good company. ‘
Have a wonderful Greek summer!



Carmen Kass

B

DANELIAN

Athens: 10 Nikis Str., 4th Floor, Athens, Greece Tel.: +30 210 3221802
Grand Resort Lagonissi: 40th km Athens-Sounion, 190 10 Athens, Greece, Tel.: +30 22910 71311
e-mail: info@diamondclub.gr
www.diamondclub.gr

Helena Christe
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AGENDA

ARTS CULTURE HAPPENINGS EVENTS

TEXT GEORGE RIZOPOULOS

- e

MAMMA MIA

Mia yonteutikr| iotopia aydnng, yéAiou kai @IAiag, ye
@ovTo éva eiduMIakd eMnvikd vnof kal HOUsIKd emev-
f ‘ Supévn amd ta Siaxpovikd kal moAuayarnnuéva tpayou-
'I dia twv ABB A, émwg ta Mamma Mia, Dancing Queen,
Take A Chance On Me,Money Money Money, The
Winner Takes It All. 2to West End tou Aovdivou Ppi-
oketal otov |70 xpdvo tou kai efval to 8o pakpofidte-
po odou oto Broadway.
O¢atpo Badminton, Ahoog 2tparod, www.abcd.gr, www.viva.gr

A delightful story of love, laughter and friendship, set
on an idyllic Greek island to the timeless and beloved
music of ABB A, featuring songs including Mamma Mia,
Dancing Queen, Take a Chance on Me, Money Money
Money, The Winner Takes it All and many more. It is
in its 17th year in the West End of London, and is the
8th longest running show on Broadway.

Badminton Theatre, Goudi, www.abcd.gr, www.viva.gr




AGENDA

ITANATIQTHY TETXHY - TOIIIOTPA®PIA 2010-2014

(6 Mdiou — I3 Lemepppiou)

O kaMitéxvng eotidlel To PAEPA Tou oTiG AcUANTTING OHOPQIAG TIEPIOXEG TOU
vnoiou tng Yopag, avadlovtag péoa amd v ndovIKOTNTA TwV XPWHATwY Tou
HIa dAn eikéva g agemépaotng opop@Ids toug. [NapdMnAa, ta aompdpaupa
Tormia tou pe oivikf JeAdvn, aprivouv va kopuewBei n ampdopevn aiobnon tou
okoTeivoU ampooddkntou 1 aipvidiou ampdopevou otn {w.

H dieuBuvrpia tng EBvikrg MivakoBrikng, Mapiva Aapmpdkn — NAdka, emonpai-
VEl OTOV OPOTITAO Katdhoyo tng ékBeong petall twv dMwv: «Ta teAeutaia épya
tou lMavayiotn Téton @épvouv aubdpunta otn pvriun mepypaeg tou [Marma-
Siapdvtn, otixoug tou KdABou, tou Ze@épn), tou EAGtn» 16pupa B & M Oeoxapdkn,
Baaikioong Zogiag 9, 210-3611206, www.thf.gr

Panagiotis Tetsis - Landscapes 2010-2014 (6 May — I3 September)

The artist focuses on the outstanding natural beauty of the island of Hydra and
his hedonic colours reveal a different outlook on that sublime beauty. At the
same time, his black and white ink landscapes lead the unexpected sense of a
dark, sudden and unforeseen contingencies to a climax.

In the exhibition’s catalogue Marina Labraki-Plaka, Director of the National

Art Gallery, remarks: “The latest work of Panagiotis Tetsis brings effortlessly to
mind the literary descriptions of Alexandros Papadiamantis, and the poetry of
Andreas Kalvos, George Seferis and Odysseus Elytis.” B&M Theoharakis Foundation,
9 Vasilissis Sofias Av., 210-3611206, www.thf.gr

HAEKTPA TOY EYPIIIIAH

(12 louviou - 26 Lemrtepppiou)

Me v HAéktpa eykavidletarl o «Kikhog Apxaiou Apd-
HAaToGy, évag VEog, eTrjolog Beopdg yia to apxaio Spdua
otn XOPA pag, mou Oa Mpoo@Epel KAaTd ToUG KAAOKaIpI-
voug Prveg upnioU emmédou mapaywyég otnv Abriva
HE TNV Umoypaer] Twv MAéov agidAoywv eEMAvVWY okn-
voOeT®V Kal pe Kopupaioug ouvteAeotéq. O Beopdg ermi-
SlwKel va ouotroel otoug moAudpiBuoug Beatpdgidoug
EMIOKETTTEG TNG TTOANG Toug HUBoUG, TV 10Topia, Ta I6ew-
dn kai to Mvelpa tng Apxaiag EMddag kabwg to €pyo
niapoucidletal ota eMnVvIKd pe cuvodeia UMEPTITAWY O
Eeveg yA\wooeq. T Mapiva Achdvoyhou otov opOVUHO
poAo oknvobetel o 2mipog EuayyeAdtog.

Oéatpo Badminton, Akoog Ztpatou, www.abcd.gr, www.viva.gr

Euripides Elektra (12 June - 26 September)

Electra opens the “Ancient Drama Cycle”, a new annual
event on ancient dramaturgy which, over the summer
months, will present theatre productions of high aesthetic
value in Athens under the expertise of the most accredited
Greek directors and leading theatre figures. The event
wishes to introduce the numerous theatre lovers who
visit Athens to the myths, the history, the ideals and the
spirit of Ancient Greece, as the play is in Greek with
translated surtitles. Marina Aslanoglou plays the lead
character under the direction of Spyros Evaggelatos.
Badminton Theatre, Army Park, www.abcd.gr, www.viva.gr

BPABEIO AEXTE 2015

To Bpaeio, otdxog tou omoiou eival n avddeign piag avep-
XOpEVNG YeVIAG KaMTexvy, BeopoBetriOnke to 1999 kai amo-
vépetal KdBe duo xpdvia o évav EMnva r Kimpio kaAtéxvn,
Or €& kaMTéxveg TTou €xouv emmAeyel wg ummoyrigion — Nataf
Ma&r, Métpog Mupeng, MNdvvng Manaddmourog, Ayyerog MAéo-
0ag, 2wkpdtng 2wkpdtoug, Mapia Xaodrn -6a mapouaidoouv
N Souleld Toug oe pia ékBeon Kkai n emAoyr] Tou vikntr| 8a yi-
vel and S1ebvr, eEapehr| Kortikr eMTEOMH eV O VIKNTAG Ba Ad-
Ber to xpnuatkd énabio twv 10.000 Eupw.

Mouoeio KukAadikrig Téxvng, Méyapo 2tafdrou - Bao. Zogiag

kai Hpobdtou I, www.cycladic.gr

Established in 1999, the Prize is awarded biennially to a Greek
or Cypriot artist and aims to bring forth a new generation of
artists. The six artists shortlisted for the DESTE Prize 2015
— Natali Yiaxi , Petros Moris, Yiannis Papadopoulos, Angelo
Plessas, Socratis Socratous, Maria Hassabi- will present their
work in an exhibition and the winner, who will be awarded the
amount of €10,000, will be selected by an intemational jury of six.
Museum of Cycladic Art, The Stathatos Mansion - Vasilissis Sofias Av.

& I, Irodotou St., www.cycladic.gr

BREAKIN > MOZART

H nmaykdopia mpwtabArtpia opdda breakdance DDC, o
BpaPeupévog pe Echo pouoikdg, agotpog kal oknvobETng
dmepag Christoph Hagel kar n compdvo Anna Krauja, eve-
vouv TIG SUVAPEIG TOUG KAl QVATPETTOUV Ta OTEPEOTUNIA OTNV
KAdoIKr pouoikr kal oto breakdance. Ta €pya Tou Mdtoapt
akoUyovtal otnv Mapdotach MPWTATUTa, malyuéva {wvtavd oto
mdvo amné tov Christoph Hagel, aMd kal og opxnoTtpIkég exdo-
XEG e povTépveg hip-hop diackeugg kar duvatd techno beats.
TexvomoAn tou Arjpou ABnvaiwv, www.technopolis-athens.com

World champion breakdancing crew DDC, award-winning
musician Echo, conductor and opera director Christoph
Hagel, and soprano Anna Krauja join forces and overtumn the
stereotypes of classical music and breakdancing. The works
of Mozart are heard in the production in an entirely new
way, played live on the piano by Christoph Hagel, and in
orchestral versions with hip-hop remixes and loud techno beats.
Technopolis Athens, www.technopolis-athens.gr




Every piece of jewelry has a story to tell...

illas LALAOUNIS

ATHENS: 6 Panepistimiou Ave. & Voukourestiou street, tel: +30 210 3624354
NEWYORK - PARIS + MYKONOS + SANTORINI « CORFU + THESSALONIKI
info(@lalaounis.gr www.lalaounis.com



MADE IN
GREECE

MADE
IN

GREECE

TEXT ELENI PERPINIA

7 CORDS

Alo véol EMnveg oxedlactég pe omoudég otny ltakia, - ABnvd A&iwtn kai o O¢-
pnG MmépmoAag, éxouv dnpioupyrioel éva TePICATNTO QAIVOPUEVO OTO XWOEO TOU KOOWMUATOG TTou
ouvdUudCel uPnAr ToIGTNTA  Kataokeung, éunveuon amé v EMnvikry MuBoloyia kar eEurinpétnon
TIPOOAPHOCHEVN OTIG avAyKes Tou TEAdTN. «Tig dnuioupyieg pag TG gopdue Kai gleig ol idiol, Kd-
mola koppdta pdhiota Sev ta éxoupe Bydiel amd emdvw pag and téte mou dpxioape va oxedidou-
pe. Auto eivar kal to mivelpa tng Apriati: oxedid{oupe Kooprpata mou KAToIog Pmopel va Qopdel
nidvta, Sev oxedIdCouPE KOOUrHATa TToU PJEVOUV EeXacpéva oe KATToIo oUPTApI» SNAWVOUV.

To mo gpPAnuatikd toug oxédio eival pdMov n oeipd twv Bpaxiohiwy cord, e pi-
kpd aonuévia fj diapavtévia charms. Guiaypéva oto xépl oty ABrjva oe moikiAia xpwpdtwy, Kdbe
koppdu eival povadikd. Eva povtépvo kar kopyd youpr ou pmopel va gopebeil pévo tou f padf pe
dMa yia mo evtunwolakd anotéAeopa. H ouloyr] 7 Cords, TTou ovopdotnke £1al yia Tov oupfBoN-
opd mou anodidetal otov apiBud emtd, anonvéer anAdTnTa Kar KopYoTnTa

Trained in Italy, two young Greek designers Athina Axioti and Themis Bobolas have
created a sought-after jewelry phenomenon that combines skilled artisanal craft, inspiration from
Greek mythology and a tailor-made service. ‘We wear our own creations, including a few pieces
that we haven't taken off since we started designing. This is the Apriati spirit: designing jewelry that
people live with and don't hide in a drawer,’ they declare. Their most emblematic design is probably
the cord bracelet series, with small silver or diamond charms. Handcrafted in Athens in a selection
of colours, each piece is unique, providing a modern and stylish amulet that can be worn as a single
bracelet or stacked in multiples for maximum effect. The 7 Cords collection, aptly named for the
symbolism attributed to the number seven, exudes simplicity and elegance. www.apriati.com
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KOMIMOAOI / ROSARY fag

YToKkatdoTato Tou Tolydpou, «6pyavo JETEN-
onG» Tou KanpoU Kai Tou avaotevaypou, aviimalov &€og tou
poAoyioy, To KoumoAd! MEpace amd XINASEG XEpIa, TPWTAYw-
viotnoe oe tpayoudia, yive oUpBolo oe Bpnokeleg kal mapa-
déoeig exatoviddwy xpovwy. Kdbe koumodi eival kai pia ioto-
pia. Eva ta&id1 otov xpdvo, 1otopieg xapdg, MPooeuxiig, Ho-
vagidg, mévou, mpoopovig, avBpwnwy amiwy, pe eEouaia, al-
A Kal TAMEv@V, Je éva Koivo yw@pIopa: autd to Kopddvi e
TG XAVIPEG va KuhoUv KeAapuotd avdpeoa ota ddxtuAa. Xd-
VIPEG, dMOTE TIANIEG Kal TOAUTIPEG amd KeEXPIUTIAPI, KOPAAN,
ehe@avtodovto, KOKaho, KEPATO, EBEVO, GatoupdyV Kal paoti-
xd, GMoTe KavoUpyleg TToU doTPdPTOwV OTO PwG, SIAPAveg,
TIoU SpWG €xouv va dinynBoulv tn Sikr Toug JeydAn iotopia.

A substitute to the cigarette, a «tool» to count
longing and agony, a long-time foe of the clock, the komboloi
(worry beads) has passed through thousands of hands, inspired
a large number of songs and become a symbol in religions and
hundred-year-old traditions. Each komboloi has its own story.
A journey back in time, stories of joy, prayer, loneliness, pain
and expectation, simple people, with power, but also humble,
with one common habit: a komboloi flipping noisily through
their fingers. Some beads are old and precious, made of amber,
coral, elephant bone, bone, shell, wood, faturan and mastic;
and others are new, glowing in the light, transparent, but also
with a story to tell.

Kombologadiko: 9, Amerikis Str., Athens, T: +30 212 7000500

33, Lazaraki Str. Glyfada, T:+30 212 7000 070
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H todvta oty ykapvrapdpma kdbe yuvaikag anoteAel pia Eexwpiotr katnyopia amd
ta a&eooudp. H Avwa Mwpaitou BpaBeupévn pe to "A DESIGN AWARD AND COMPETITION"
otnv katnyopia 2xediou Enfmiwy, Siakoountikay kar eidwv ool dnuiolpynoe todvieg and &u-
Ao kai MAeEIYKAGG petatpémovtag tnv todvta and anir avdykn oe emBupia. Me Baoikd odnyd TG
OTTOUSEG TNG oTNV AvwTatn 2XoA ApXITeKtovikr Tou EBvikol MetodPiou MNoAutexveiou, n oxedi-
dotpia kataokeUaoe TOAVIEG pe OToIxela and o Plopnxavikd oxedlaopd Kal I YEWUETPIa TTou ou-
vavtdte KUping oty apxitektovikr. H aydrn g yia Tig VEeg HOp@EG oxedIacpol yévwnoav TOdvVTeq
mou EexwpiCouv yia tn Sopry kal v uer toug. Info: annamoraitou.gr

H todvta otnv ykapvtapdpma kdbe yuvaikag amotelel pia Eexwpiotr katnyopia amd
ta ageooudp. H Awa Mwpaitou Ppafeupévn pe to A DESIGN AWARD AND COMPETITION
otnv katnyopia 2xediou Enfmiwy, Siakoountik@y kar eidwv omtol dnpiolpynoe todvieg and §U-
Ao kal MAeEIYKAGG petatpénovtag tnv todvta and anhr avdykn oe emBupia. Me Baoikd odnyd tg
OTOUSEG TNG 0NV Avitatn 2xoA ApXITeKTovIKiG Tou EBvikol MetodPiou [NoAutexveiou, n oxedi-
dotpla kataokeUaoe TOAVTEG Pe OTOIXela ard To Blopnxavikd oxedlaopd Kal T YEWUETPIA TTou ou-
VavIdte KUpiwg otny apXitektovikr. H aydrn tng yia TG VEeG Hop@EG oxedlaopoU yévvnoav Todvieg
rou EexwpiCouv yia tn Sopr kar tv uer tous. Info: annamoraitou.gr
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ISAPERA /THE ONE PAIR FOR ALL OCCASIONS

H MeNiooa Meta&d petéypage pe AQTIVIKOUG XAPaKTAPES TNV eEMNVIKA @pdon «ioa mépay
via va Bagtioel T Sikr) TG ekdoxr) deppdtivwy oavdahidv. «ANdeka xpdvid PeTd TV evaoxdAnor| Hou [e
TNV OIKOYEVEIAKY HAG ETMIXEPNON OKEPTNKA va SlEPEUVH oW SNUIOUPYIKA TIG EMNVIKEG pag pileg péoa amd tov
eravaoxediaopd tou apadooiakol eMnvikod oavdahioly» onpeidvel n oxedidotpia.

Tamouhd oug proutik Free Shop ot Mikovo kai tv ABrjva, kabwg Kar o€ IVTEPVETIKEG UTTOU-
Tik énwg to shopbob.com. KdBe poviého tng ouvodelel pia pwtoypagpia eMnvikol kahokaipiol: yaAddia 6d-
Aaocoaq, Aertopépeia piag Bdpkag, évag aoPectwpévog Tofxog, To TPO@iA piag gpaykooukide... H aioOntiké-
Nta Tou eMnvikoy tormiou cuvodelel Ta oxédia HAiotpdmo, Alaréa, Zépumepa. Ta oavddhia dnAadr e Ae-
mmopépeieg amd ) olyxpovn poda, Omwg Tpixwpa mévi, Aeomdp r epé mibwva.

Melissa Metaxa, co-founder and designer of Isapera sandals, is combining high couture with
classic Greek style, creating timeless pieces Mood of Living immediately fell for. Inspired by her roots and
summers spent on the beach in Greece, her sandals add an elegant touch to a leisurely feel.

“Isapera” [ioa mépa] in Greek means “Going forward, straight ahead and beyond.”

As a native Greek and someone who grew up in the fashion industry—Metaxa's family had
three boutiques around the country—it was only a matter of time before she would venture off into the
fashion world on her own. Now she is excited to do what she does best: creating and designing, while also
bringing business to her Greek community.

MADE IN 2
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DREAM

TO EAAHNOAMEPIKANIKO ONEIPO

O dilintrrog Torapag epyalerar o moAdlolg dta@opertcove
toueic vnnperwvrag tnyv Téxvny alla rkatr tov titlo tov
tAéov metvxnuévov EAAnviiiic karaywyrc xalliréxvn

oro eéwrepirco. Tov ovvavrrjoaue oto studio tov oo
Mavxatav....

Philip Tsiaras is active in many different fields connected
to Art and proudly holds the title of the most successful
artist of Greek origin abroad. We found him in his studio
in Manhattan...

ANO TON OANALH AIAMANTOMOYAO
INTERVIEWED BY THANASIS DIAMANTOPOULOS
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INTERVIEW
PHILIP TSIARAS

EMnvikig kataywyrig S1ebvrig kaMitéxvng mirye otn Néa Yopkn {@viag pe Téve Xi-
Niddeq SoAdpia To xpdvo aMd eMEPEIVE, EYIVE TTIO OKANPOG amd TIG KAKOUXIEG TToU
ouvdvinoe katopBwvovtag kdt moAd SUokoAo. Na kpatrjoel Tnv anapaftnn yia
Souleld tou déon abwdtntag. Metd and 75 atopikég ekBéoelg oe dAov Tov mAavitn
o ®ihmmog Toidpag e&akoloubel va éxel wg peydhn gihodogfa tnv mpoetolpacia piag
€xBeong yia ug 100 maparlayég tou [NapBevava oe peydho EMnvikéd xwpo(to Mouoeio
AKPSTIOANG 1) TN 2Téyn pappdtwy kar Texvav). Topa dpwg etoludler tnv ékBeon Tou otn
Grand Gallery oto Lower East Side tng Néag Yépkng.

-Moia @don ¢ dnpioupyIKAg TopEiag oag avtimPocwIEUOUY ol Suo
ekB£oe1g Tou Kdvete péxpi TG 30 louviou otn Néa Yopkn;

H éxBeon katapxrv ovopdletar “Yin, Yang me and the universe of things” kar ouv-
Séetal Pe pia mahidtepn) ékBeon Tou eixa kdvel otnv Kprjtn pe tov titho “The circle of life”.O1 kavolp-
YIOI Jou TTIVAKEG €Xouv va KAvVouv [E TO YiNgTo yang Kai Tn oUMNYN tng (wAg Kai Tnv €éAEn mou undp-
xel avdyeoa oe avtiBeta mpdypata. Autr n KUkAikr 16éa mou oto Boudiopd ekppdletal péoa amnd to
Tantra. MNépa and autd, eneidr tagideua ouxvd otnv ltalia(kupiwg and to 1995 mou e eixe MPooKaAE-
oel 0 dripapxog NG Bevetiag) éxw exteBel apketd oty rtaAikr avant garde, énwg to “gruppo zero' Exw
TIEIPAPATIOTEl APKETd PE TIG PIVIHANIOTIKEG POPHEG Kal O KUKAOG efval hia amd autég. 2& autég TG Kal-
voupyleg SOUAEIEG TTou eival pivial, €xouv kal pia emppor) and autd ta xpdvia Tou mryaiva otny [taiia.

-Mog rder to project twv 100 mapalayav tou MapBevava oe EAARviKS pouoeio;
Aut T oTiypr| €T0INdlw O NPEPOASYIO e évav Kaivoupyio ekddTn Tou Aéyetal Key

Books. Exouv peydho evBouaoiacpd yia tov INapbeviva. @éhw va Bpw to andAuta téAeio pépog yid va
Toug SelEw! H mpotiunon pou Ba ftav to pouceio tg AkpSTIoAng, av kai dev éxouv undp&el (wvta-
voi dvBpwriol ou €xouv ekBéoel ta épya toug exel. OAa autd ta mpdypata oty EMdSa eivar pia 8i-
adikacia. ©€éAel mdpa oAU xpdvo. Eipal Aiyo tou Apepikdvikou oTtul: Tnyaivw, kKdvw Ot imopw dtav
efpar exel, emotpépw. Auotuxwg otnv EMdSa mag, éxeig tepdotio evBouoiaopd aMd petd dev undp-
xel kdmola ouvéxela. Mpénel va mag o 810G, Aev éxouv mdoer 1o digbvry pubud dtu dAa yivovtar mply,
and ‘Ivtepvet, tTNAéQwva. .. Kal Petd mag kai teAeidvelg. Exel mag apxiCelg, avayupvdg, épxeoar TIdAL.
Opwg,to 2016 n ékBeon pe toug povtépvoug Napbeviveg Ba yivel og kdmolo onuavtikd x@po mou dev
€xel akdua avakovwoef...

Philip Tsiaras, an international artist of Greek origin, went to New York living on a budget
of five thousand dollars per year but he persisted. He was hardened by the distress he went through
and managed something very difficult: to keep the necessary sense of innocence, an essential feature
of his art. After 75 solo exhibitions around the globe, Philip Tsiaras still has this one great ambition; to
organize an exhibition of the 100 variations of the Parthenon in a historical Greek location (the Acropolis
Museum or the Onassis Cultural Centre). However, at the moment he is preparing his solo exhibition
at the Grand Gallery in Lower East Side, New York.

-Which step of your creative course do these two New York exhibitions
lasting up to June, 30 represent?

First of all, the exhibition is titled “Yin Yang Me & The Universe of Things” and it correlates
with an earlier exhibition | had done in Crete titled “The Circle of Life”". My new paintings are about
the Yin and Yang, our perception of life and the attraction between opposite things. In Buddhism, this
idea of a cyclic course is expressed in the Tantra. Apart from that, thanks to my frequent trips to Italy
(mainly from 1995 when the mayor of Venice had invited me) | have come into contact with the Italian
avant garde, such as the "“gruppo zero”. | have experimented a lot with minimalist shapes and the circle
is one of them. These new minimalist art projects have been partly influenced by those years in Italy.
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AYXTYXQY YTHN EAAAAA TTAY, EXETIY TEPAXTIO
ENOOYXIAXMO AAAA META AEN YIIAPXEI KAIIOIA YXYNEXEIA.

-NMwg oag epnvéel o Oduooéag kai yiati;

‘Evag dvBpwrog tng Siaomopdg éxel mdvta autd To oUPMAeya Tou va
emotpéyel. To omoio vivetar aiviypa tng (wrig. Nati moio eivar teAikd to «omfu; [Nou eiva
n 18dkn; O @irog pou nBormoidg Xwpapdg éxel autd to mpdPAnua. Nopilel ot eivar EA-
Anvag aMd mpaypatkd eivar FdMog. Mirdel EMnvikd oa I'dMog. To idio kar ta AyyAikd.
Kai ta FaMikd(yeAder) oav Apepikdvog. Ti eivar autd n emBupia tng emotpoenig; MNveupa-
KO 1 Blooyikd Ogua; MeydAn epwtnon. Eiuar EMnvag kar Apepikdvocg padi kai duoko-
Aedopar va anavtiow.

-Miotevete 61 n Souleld Tou KAANITEXVN gival va arioppo@del To
KOIVO TOU OTO TIVEUNATIKO Tou tagidi;

Oé\w n Souleld pou va mpokaAel éva dtopo va okePtel yia Tov KOOO,
10 oUprav aMd kar yia ™ {wr e S1apopeTikd TEATIO. STOV XAPAKTHPA HOU AKOHA KAl WG
naibi rifeAa va mpokah® toug avBpwrioug k&t Na yeAdve n va viobouv kdu dAo mou va
TOUG ouvapTiddel. 2Tov XapaktPd kdBe atdpou enagietal o TPOTOG [e ToV OTolo TPO-
ohapPdvel v mAnpogopia evog kaMitéxvn. Av ayandg tn {wr} kal Toug avBpwmoug omwg
ey, ToTe Ba Bpeig otn Souleld Tou KaMITExvN TTOAU aydrn, aloBnoiacud, xiolpop, mpdy-
pata mou ouvBETouv To kKaMitexvikd Tou DNA. Zupmepaopatikd 6a éeya ot n Téxvn ei-
vai pia anonidvnon. Kar o kaMitéxvng eivar o ynteutig. ...

-Moia épya oag Bupilouv nepiocdtepo to Kalokaipi;

©a oou é\eya ta «Apxaia vepdy». Exouv oxéon pe tnv eMnvikd Bdhacoa.
Me peydAn mpoomidBeia ékava yia autrjv T ogipd évav kapfd mou i@eia va poiddel oav
akouapgha g eMnvikrig 8dAacoag. Ta dhoya pou emiong, avimpoowrnelouy v EMdda
Kal TOMEG @opég autd ta dhoya eival péoa oto vepd tng EMddag. Eivar péoa oto EMn-
viké mivedpa. Efuar kohupPntig kar pou apéoel va koAupndw oto Ayaio. Exw midel oe dAeg
TG BdAaooeg Tou kdopou, and tny lpAavdia péxpl T Madpn 6dhacoa. ©dhacoa oav au-
) NG EMddag Sev undpxel.

-Moia sival n ayannpévn oag sikéva amé to EAnviké Kalokaipi;

a' péva eivar va eioar otn OdAaoca Aiyo mpiv méoel n vixta.

-Mpiv yivete yvwotog eixate Bpebei ot Néa Yopkn kdtm and mo-
AU 8Uokoleg ouvBrkeg. Moia tav ta émha oag yia va Eenepdoete auth tn 8u-
okoln 6éon;

[Npémel va sioal xovtpdmetoog. Na €xeig éva oAU KaAd avarTtuypévo eyw.
Mpénel va ioal euaiobntog,oe tétolo Babud wote va aicbdveoal Ta mpdyuata kai va dnui-
oupyeig kavoupyieg 1I5€eG. Av eioal umepPoAikd dpwg, Uropel KATOIOG e pia Kakr] KOITKN
va oe teheiwoel. [MNpénel va eioal éva Suvatd, euaiobnto kai eugpdvtacto dtopo. Na tnpeig
TNV TIOAU evdiapépouca IcoppoTTia avdpeod oto va (eig otov kOopo aMd kai va Ceig pia
Cwry mépa and autdv. Otav gioal KaMitéxvng Snuioupyeig éva Spduo mou eival ToAd SU-
OKOAOG Kal avwpaog and v aexn. Na va to Eemepdoeig mpénel va €xelg pia oAU peydn
Kar évtovn autoeKTipnon. 2tnv apxr, é{noa amnd tn Souleld pou aMd o idpa oAU xapn-
Ao enmedo. Zuvéxioa, yiati ioteua ot pia pépa ta mpdypata Ba eival kahtepa yia epéva.

- Moia Atav ta mo onpavtkd npdypata mou cag éuabe o Aou-
Kkdg Xapapdg;

Me 1o mou €ptaca ot Néa Ydpkn Perika Tov mo SUCKOAO KAATEXVN
Tou KOOHOoU TTou eival 0 2.apapdg Kkar emépeiva va pe Tidpel wg BonBd. Méoa and autdv
€uaba oxi pévo texvikd Mpdypata, aMd kar Twg propel va {rjoel évag kaMitéxvng amnéd
N Souheid tou. Mou eifte kGt TTOAU onpavtikd “T1oTé pnv KAvelg To elkolo. To epropikd.
[MNdvta mpémer va Ppiokelg TNV dMn TAeupd NG elkoAng eikdvag. Mmopel va pn gaivetal
otnv apxr] aMd oto téhog Ba to kataAdPeiq”. Eivar moAd Sliokoho étav apxiCeig yiati o
kéopog Béheig va og ayamder kai n Soukeid oou va apéaoel. Tautdxpova TPETE! va ETTIKOI-
VWVEIG va Pnv €xeig pévo v 16€a Tou eautol oou aMd kail autriv tou Beatn.

- Katd néoco ouvéBale autn n cuvdvinon otnyv anoysiwon tg
Kapiépag oag;

O Zapapdg e Poribnoe va katardPfw tnv avant-garde. H avant-garde

-How is the project of the 100 versions of
Parthenon in a Greek museum progressing?

Right now I'm preparing a calendar with a new
publishing house called Key Books. They are very enthusiastic
about the Parthenon. | want to find the perfect place to show
them! | would prefer the Acropolis museum, even though so
far no living artist has ever exhibited their work there. These
things in Greece need to follow a mighty long procedure. | do
things the American way: | go, | do my best when I'm there and |
come back. Unfortunately, in Greece, there is a lot of enthusiasm
at the beginning but then there is no step two, unless you go
there yourself. People haven't tuned in to the intemational
rhythm where everything is decided upon beforehand over the
Internet and the phone ... and then you simply go and finish it.
In Greece you have to go and get started, then return home
and then go back again. However, the 2016 exhibition with the
modern Parthenons will be held at an important venue that
has not been announced yet.

-Ulysses has been an inspiration for you.
In what way?

Members of a country's diaspora always
have the longing to retumn. It becomes a life mystery. Where
is “home”, after all? Where is Ithaca? My friend and actor
Georges Corraface faces exactly that problem. He thinks he
is Greek but in reality he is French. He speaks Greek like the
French and the same goes for English. What's more, he speaks
French (laughs) like an American. What is that longing to
return? Is it a biological or a mental concern? That's a difficult
question. I'm Greek and at the same time American and | find
it difficult to answer.

-Do you believe that the role of the artist
is to fully absorb his audience in his mental journey?
[ want my work to challenge people to think about the world,
the universe and life differently. Even as a child, | wanted to
have some kind of impact on people; | suppose, it is a trait of
my personality. | wanted them to laugh or feel something else,
something exciting. The way we perceive the information that
an artist shares through his work depends on our individual
character. If you love life and people the way | do, then, as an
artist, you find plenty of love, sensuality, humour, things that
make up an artist's DNA. In a nutshell, | would say that Art is
seduction and the artist is the seducer.

-Which of your works is the best reflection
of summertime?

[ would probably say “Ancient Waters”. There
is a strong link to the Greek sea there. | tried hard to create a
canvas for this project that looked like a watercolour painting
of the Greek sea. Moreover, my horses represent Greece and
many times they stand in the waters of Greece, surrounded
by the spirit of Greece. I'm a swimmer and | like swimming in
the Aegean. | have been to all kinds of seas and oceans around
the world, from Ireland to the Black Sea. There's nothing like
the sea in Greece.
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IN GREECE, THERE IS A LOT OF ENTHUSIASM AT
THE BEGINNING BUT THEN THERE IS NO STEP TWO,
UNLESS YOU GO THERE YOURSELF.

efval To @péoko, To kavoUpyio, To SUokolo kai To evdia-
@épov. Kar ouxvd to pn epmopikd. Autd mou Bélel xpdvia
yia va to katahdPel o kéopog. MNa autd xpeiddetal uropo-
V). Autr eival to peyalitepo mipoodv. [pénel va Souleleig
Kkarl va mepipévelg. H eukaipia Ba €pBel.

-Moiog o pdéAog tng @pikodoiag otnv
Kapiépa Tou KaAArtéxvn;

>V Apepikr n gihodoéfa eivar éva and
Ta onpavukOTeEPa MPoodvTa Tou Jnopel va éxel éva dto-
po. 2tnv EMdda n girodogia eivar kakd. Natl motevouv du
gévag mou eival pirddo&og eivar kdrmolog mou BéAel Tepioad-
Tepo and autd mou tou appdlel. Kai vopiCouv 6t Ba matr-
oel Tov dMov. O @inddo&og dpwg, Ba Bonbrioel Tov dMo
kal Ba mder mo mépa. H Sillicon Valley eivar éva mapddeiyua
NG mopeiag evog PIANGS0EoU TTou cuVOUACTNKE HE TIG PIAO-
Sofiec kdmoiwv AMwv.

- A6 to 1974 npaypatomoioate me-
plocotepeg ano 75 exB£oeig o€ Sidgopa 1I8pUpata os
6Mo tov koopo. lMola frav n £€kBeon mou oag €kave
600 mepITnTo;

2nuavukr otyur yia epéva rrav to 98|
otav ayépace T doukeid pou to Metropolitan Museum.
O 161 Sieubuvtrig tou, William Liberman,mou rtav kdu oa
Bed¢ otov kdopo twv pouoeiwy, ApBe oe pia peydAn opa-
Sk éxBeon dmou diMAa pou rtav o Basquiat kar and v
dMn o Keith Harring. Aydpace tehikd to 8ikd pou €pyo(ue
Tnv ovopaoia Lacrimosa) kai to €Bale atn povipn culMovn
tou Metropolitan Museum. Apxioe tte pia peydAn Koupe-
vta yia gpéva. Evag dMog «otabudcy yia v kapiépa pou,
rtav étav évag onpavtikdg Ialikédg ekdotikdg oikog, e To
6vopa Electa, énpiolpynoe pia povoypagia tng Souleidg
pou o 1988 kai o kukhogdpnoe oe dAha ta BiBAoTIwAeia
Tou kOopoU. AMA TIPEMEI va OUVEXICEIG KOITWVTAG HOVO ToV
endpevo otabpd G Kapiépag oou.

-Metd tnv evaoxoAnon oag pe t6ooug
SiaopetikoU¢ TopeiG Ttng Téxvng, amo tnyv noinon pé-
Xp1 TN YAUITUIKN TTolo Bewpeite 6T eival KoIvo xapa-
KTNPIoTIKO TTIou Ba To Aéyate Kal mG CUYKPITIKOG oag
TMAEOVEKTNHA;

Mehetwvtag Aoyotexvia maipvelg éva ari-
OTEUTO TTO0O TIANPOPOPIWY YIa ToV KOOWOo Tou (olpe. Me
autiv TNV TTANPOQOPIT EXEIG TN YVDON TToU Aefmel amd ToA-
AoUg kaMitéxveg. Etol eve) moMol cuvddehpor eivarl éEurvol
Toug Aeimter n eupUtepn maideia. Av Seig tn Soukeld pou amd
TNV apxr| PEXPI Twpa UNdpxel pia ypappr, pia aiobnon ou-
VEXEIAG. AVITPOOoWTEUw ToV €autd Pou 0T KI av KAvw Kl
BAETEIG TNV TTPOOWTTIKATNTA HOU £fte OE éva apaipeTikd avl-
Kefpevo ) oe kdu dMo o moAUmAoko. Ondte kataraBai-
velg 6t eival douleid tou Toidpa. Aev eivar pavepd autd,
onwg o €pyo tou Paciavou mou eivar dAa ta idia. By kd-
v dMO Tipdypa TPOKaAW To 810 Jou To KoIVO va avaka-
ANiel Tig opoIdTnTeG avdueca ota SiapopeTikd €pya pHou.

- Moio €ivai o mpwto npdypa mou oag
Aeimel ané v ABrjva étav £xete mMoAU Kaipd va v
emokepOeite Kal yiati;

O1 oA kahof pou @ihol, évag TéAelog ppa-
T, 0 Ao Kal n ayannpévn pou Adikr) ayopd TG [Napaokeu-
€¢ oto Kohwvdki,

-What is your favourite snapshot of the Greek summer?

Being at sea right before nightfall.

-Before you ever became famous, you were in New York in truly
dire straits. What was your strategy to overcome this difficult situation?

You need to be hardheaded; your self-esteem needs to be well-developed.
You need to be sensitive to the point that you can feel the things happening around you
and create new ideas. If you are too sensitive, though, a negative review can easily break you.
You need to be a strong, sensitive and imaginative person; to keep a very interesting balance
between living in the world and living a life beyond it. When you are an artist, you open up a
road that is very difficutt and bumpy right from the start. To overcome this, you need to have
very high self-esteem. At the beginning, | managed to live off of my art but my living standards
were very low. | went on, because | believed that one day things would be better for me.

- What were the most important things you learnt from Lucas Samaras?

As soon as | arrived in New York | found the most difficult artist in the entire
world, Lucas Samaras, and | insisted that he take me as his assistant. Working with him | didn't
only leamn technical things, but also how an artist can live off of his art. He gave me this very
important piece of advice: “Never do what's easy and commercial. You always have to find
the other side of the easy picture. Perhaps it's hard to see it at first, but in the end you'l
see it.” It is very difficult at the beginning because you want the world to love you and your
work to be loved. At the same time you have to communicate; to have an idea of what the
spectator thinks, not just what you think.

- To what extend did that cooperation help skyrocket your career?

Samaras helped me understand the avant-garde. Avant-garde means fresh,
new, difficut, interesting and usually non commercial. It takes years for the people to understand
all about it. That's why it takes a lot of patience. Patience is your number one asset. You need
to work and wait. The opportunity will come.

-What is the role of ambition in an artist’s career?

In America, ambition is one of the most important assets a person can have. In
Greece, ambition is a bad thing. People believe that when you are ambitious, you want more
than what you deserve. They think it leads to a dog eat dog situation. However, ambitious
people help others and move forward. Silicon Valley is an example of an ambitious man that
joined the path of other people’s ambitions.

- Since 1974 you have done more than 75 exhibitions in several
institutions around the world. What was the exhibition that made you famous?

An important moment for me was in 1981 when the Metropolitan Museum
bought one of my works. The director of the museum at the time, William Lieberman, something
like a god in the world of museums, came to a great group exhibition where Basquiat was
on my left and Keith Harring on my right. Eventually he bought my work (titled ‘Lacrimosa’)
and put it in the permanent collection of the Metropolitan Museum. Then everybody started
talking about me. Another milestone in my career has been the moment when a leading Italian
publishing house, named Electa, created a monography of my work in 1988 and released it
to bookstores around the world. But you need to keep on going, looking only at the next
stop in your career.

-Having worked in so diverse artistic fields, ranging from poetry
to sculpture, what would you consider the common denominator that is your
competitive advantage?

Literature is brimming with information about the world we live in. This
information provides the knowledge that many artists lack. Even though many fellow artists
are ingenious, they lack general knowledge of the world. If you see my work from the very
beginning until now, there is a path, a sense of continuation. | represent myself, no matter
what | do, and you can see my personality both in an abstract object and in things more
complex. You can tell that this is one of Tsiaras's works. However, this is not as manifest as
the works by Fasianos which look alike. | do something different. | challenge my audience to
discover the similarities between my different works.

- What do you miss most about Athens when you haven’t visited it
for a long time and why?

My very good friends, a perfect frappe coffee, the sun and my favourite open
market in Kolonaki on Fridays.



My work is to capture time: a split second of a moment, when the
animal expresses emotion and my picture interprets this precious
time as art.
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WHEN SUMMER
MEET ART

Aev givar tuxaio ori oxedov olot o1 mpwronopot tng povrépvag téxvng (wypaeilav
ano ro uoixko. Kai déev eivar tvxaio ot {wypapilav ééw, oto UaiBpo. Aralééaue
XaAPAKTNPLOTIKEG EIKOVEG ATIO TA MPOTA OKIPTHUATA TOU HOVIEPVIOUOU £w¢ TN dekacria
Tov ’60. O1 cixoveg eivar kaloxarpiveg, yeuareg Oalaooa, nevrka Kar Spooid...

It is no coincidence that nearly all pioneers of modernism utilise a natural
technique. And it is also not a coincidence that they paint outdoors, in the open. We
have selected some classic images from the first heartbeats of modernism in the 60s.
The images are summery and fresh, filled with sea and pine trees ...

TEXT GEORGE FRAGOS
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«MAPAAIA XTHN TPOYBIA»,

«LA PLAGE DE TROUVILLE»,

1864-65, National Gallery of Art, Washington D.C.
Contrary to the widespread belief that Manet
was the father of Impressionism, there are many
who claim that Eugéne Boudin was one of the
first painters to adopt this style. His portrayal of
the beach at Trouville has inspired generations

of landscape and genre painters.
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«TA XPYZA®ENIA KOPMIA TOYX»,

1901, Mouceio Opoé, Mapiot

Eival yvwot n mepmeéteia tou koykév otov Nétio Eipnvikd. Ayd-
nnoe ta aouvriBiota yia tov Eupwnaio tomia, aMd kupiwg Tig
Taruvég pe ™ ouAnvr, pehapyr emdeppida, ol omoieg MepIpE-
POVIAV YUPVEG XWPIG VIPOTT, MPoKaAwvtag tov 6aupacud tou.
«AND THE GOLD OF THEIR BODIES»,

1901, Musée d’Orsay, Paris

Gauguin’s adventures in the South Pacific are well documented.
He loved the unusual landscapes, unlike any in Europe, and the
Tahitian women, for their glossy, dark skin, and their shameless
wanders in the nude.



Ol | T>XAIANT XA>AM/
CHILDE HASSAM

«HAIOBAZIAEMA XTH ©OAAAXIXA»,

1911, MivakoBrikn Péoul, Macayouoémn

O apepikavikdg Ipmpeoioviopds (e v e&aipeon

tou TCéiug Makvik [ouloAep) eival mapayvwpliopé-

voc. Mag €xel xapioel, wotdoo, KAMoIEG UTTEPOXES

EIKOVEG, OTWG autr] n Balaccoypagpia tou TodiAvt

Xdoay, otnv omola xeipiCetal To xpWpa e TV dve-

on evég daokdAou.

«SUNSET AT SEA»,

1911, Rose Art Museum, Massachusetts

With the exception of James McNeill Whistler,

American Impressionists are not widely known. They

have, however, produced remarkable works, such as

this sea painting by Childe Hassam, who manipulates

colours like a master.

02 | TTOA ZINIAK/

PAUL SIGNAC

«KOKKINH ZHMAAOYPA»,

1895, Mouaeio Opat, Mapiot

ATé TOUG ONPAVIIKATEPOUG EKTIPOCMTTOUG TOU TTOU-
avuAiopoy, o 2ividk Adtpeue T Bdhaococa. Kai méoo
TIPOCMEPETAI N TEXVIKH TOU, HE TIG HIKPEG TTIVENEG Ka-
BapoUl xpOPATOG, yia TNV anddocn Twv MaIXVISIHV Tou
PWtdE Mdvw otnv dotatn emedvela tng 6dAacoag.
«LA BOUEE ROUGE»,

1895, Musée d’Orsay, Paris

One of the leading figures of Pointillism, Signac
adored the sea. His technique, characterised by short
brushstrokes of clean colours, perfectly rendered the
reflections of light on the rough surface of the sea.

013] KAONT MONE/

CLAUDE MONET

«MAATIA XTO BAPENZEBIA»,

1897, Mouceio Kahwv Texvav, Xdppn

O peyaAitepog ddokalog otny anddoon atpoogal-
pIKQV oknvav. Kab' éAn tn Sidpkeia tng {wng Tou
diatripnoe kdmoia otabepd O€uata, ota omoia ena-
VEPXOTAV UM SIAPOPETIKEG KAIPIKEG OUVOrKeG j O
APOPETIKEG WPEG TNG NHEPag. ESw pag Siver pia pe-
yaAei®dn drmoyn g mAayidg evdg Bouvoy, dmou n
BdAaooa Adumel oto Bdbog.

«LES FALAISES VARENGEVILLE»,

1897, Malraux Museum, The Hague

The master of Impressionist painting and the most
consistent in expressing one’s perceptions before
nature. Throughout his life, he painted the same
subjects, producing surprising interpretations of
landscapes under different weather or at different
hours of the day. Here he paints a grandiose cliffside,
with the sea glowing in the background.
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Ol ENTOYAP MANE /
EDOUARD MANET

«O KAONT MONE ME THTYNAIKATOY

ITO NAQTO EPTAXTHPI TOY»,

1874, MivakoBrkn Tou Movdyou

[Nivakag xapaktnpiotikdg and kdbe droyn. Zw-

YPAPIOPEVOG YPryoPa, HE TA TIPWTa onuddia tou

IuTTEETIoVIopoU amoAUTwg Siakpitd, ameikoviCel

évav dMo 8dokaho NG HovIEpvag (wypapIknG

va Kdvel autd Tou (owg ayarouoe mdvw amod OAa:

va {wypagiCer oty Umnaibpo.

«CLAUDE MONET PAINTING ON HIS

STUDIO BOAT»,

1874, Munich Art Gallery

A distinctive painting in every way. Painted quickly,

with tangible signs of Impressionism, it depicts a

master of modernist art doing what he loved

best: painting outdoors.

02 | MMOA2EZAN /
PAUL CEZANNE
«AOYOMENOI»,
1890- 92, Mouoceio Opoé, Mapiot
H oeipd «Aoudpevor tou Zeldv eivar and Tg
Aiyeg mou (wypagiotnkav oto epyactipl Pdoel
nipooxediwv. H (wypagikr and 1o @uoikd aro-
teAoloe pavia yia Tov 2eldv, o omoiog 6w BE-
Anoe va pehetroel mwg Ba pmopouloe va diatn-
prioel TNV agecdTNTa Tou QUOIKOU o€ Hia oUvBe-
on g omoiag n MoAUNAoKATNTa eMERaAMe v
EKTEAEDT) TNG OTO €PYACTrP!.
«LES GRANDES BAIGNEUSES»,
1890- 92, Musée d’Orsay, Paris
The “Bathers” series is one of a few that were
painted in a studio based on sketches. Cézanne
was obsessed with painting “in the open air,” but in
this painting he wanted to examine how he could
preserve the simplicity of nature in a composition
so complex that it had to be executed in a studio.
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TEXT / MIA KOLLIA
PHOTO / TAKIS SPYROPOULOS

KENTPO NMOAITIEMOY IAPYMA ITAYPOL NIAPXOL

BOATA TH2 ITOAHX

€ Eevayd v EMn Avépiomotiou, Aioikntikri AieuBivipia tou Kévipou [NoArtiouou Ztadpog Nidoxog, nepidiafaivoupe vontd
v eENER Twv doywv oto Aéta Parripou, Twv Epywy mou Ba aldEouv v eikéva Tou moAitiopoy otnv mpwtedouoa. H EAMn AvSpioroiiou
Kkal n oudda tne, urnetBuvol yia tnv ripoetoipacia tou Kévipou MoAmiopol 2tadeog Nidpxog AE. mou efval o opyaviopds mou 6a avaAdfer

Siaxeipion Tou Kévtpou MoArtiopou petd tnv napdéoon oto Anudoio, Souedouv akatdnauota yia va Asitoupyrioouv SAa téAeia. Extds Aor-
név aré TV uAoToiNon ToU KaTAOKEUAOTIKOU KOUaTioU Tou £oyou, n oudéa g EAMng AvSpiomouAou mpgnel va mpoetoiudoel Kar T Agrtoup-
yia Tou mou onpaiver to Facility management, ) Siaxeipion twv eykatactdoswy &nAadr (kai yia v EOvikrj BiBAiorikn kai yia tn Auvpikr), va

0AOKANPWOEI TIG CULIPWVIES yIa TNV ELTTOPIKT EKLETAMEUON TTou efval GokeTd pikor) (kagé, BiBAorwAeio, TApKIVYK KATL), eV © opyaviopog eivai

unelBuvoc yia to ndpko — &nAadri and to tpitrtuxo Aupikr, BiBAIoBrikn, INdoko
Ndg Ekivnae oAn autij ) 10Topia kupia AvépiomouAou;
H 184a tou éoyou mpoinrioxe and to 1999. Eixe £pBer n EOvikrj BiBAiobrikn oto ISpuua Nidoxog, {ntwviag pia dwped yia my ava-
BdBuion Twv eykataotdoedy TS kai Ayo apydtepa ripBe kai n Aupikri Zknvrj pe avtiotoixo aitnua. To 16puua &exivnoe Téte va ydxvel TG katdMn-
Aec eykataotdoeic kai Ppiokovtag kdmoia ouyur tov mméspopo wg mbavrj torofeoia okEpTnKe va kdvel kai Ta 0o padi piag Kai to enetpenav o
npodiaypapéc. To va ouvundpxouv TEToiol opyaviopol kai udAiota EBvikol opyaviouol o€ TETOIEG TTEPIOXES e pUOIKS TiepiBdMov eival mpayuatikd

povadikd kai eAmioupe va oupBdAer yevikSTepa oTov MOATIoUS
0Oa Ponbijoel onpavtikd otn yevikij maideia, Kdv mou éxoupe amoAUTwS avdyKi
To ISpuua ané v apxii ibeAe to €oyo va ameubivetar oe Shoug Kkai Exi o Ayous. [NoooéBeae Aomdy To atoixeio TG daveiot-
kric BiBAI0BAKNG -SAec oi bvikés BiBAoBriKeg Tou kSapou, pe e€ajpeon vouilw g Ziykarolong, ansudivovtal otny gpeuvnuikrf kovotnta. O pdAog
ToUG glval va SiaguAdTtouy TV kKAnpovopid TG x@pag Kai va anoteroly myrj yia Ty akadnpdikrj kovdtnta. 2tnv EMdéa duwe, eneidry Sev exou-
e avermuyuéves Snudoisc Saveiotikés BiBAobrikes, To ISpupa oképtnke va mpocbEoer Kai pia Snudoia SaveIoTiKY, avVoIxTr yia To KOoIvG Kal SWPedV.
ApXIKd, 0 OTEXOC rftav va Mpoopépel Tous KatdMnAoug xwpous, kdti To omolo Sev S1EBeTe n dMn BiBAI0Orikn kai va Aertoupyel ota mpdtuna twv
BiBAoBNKV Tou SutikoU kSapou — éxer Tix. BiBAIOBrKes yia maidid avd nAikia, oTouvtio nxoyedenong, KEVIPO EMXEPNUATIKSTNTAG Yid VEOUG av-
Bpwrouc ato oroio Oa mpayuatonoioly TG CuVavIroEe§ Toug, vav emmAéov Xdpo yia Epnpoug ue video gaming Gwwv kKabws kai Evav akdua yia
NV MOAayUaTonoinon HIKo@Y Mapaotdoswy. STOxog ival to Snudoio pEpog va yivel oneio ouvdvinong Kar yevikoTepng NMaiSeiag twv moAtwy — o
Saveioudc tou BiBAou Ba eival oxed6v To ehdxioto mou Ba umopel kdroiog va kdver exel. H EOvikr) BiBAioBrikn @iloboéel va eivar évag Guwvtavog
0PYaVIoUSE Kal va MPOOPEPE! OUVEXWDC Swpedv EKMAISEUTIKG TooyedUaTa, HOVN TG KaBWG Kal g ouvepyaoia e dAAOUG QOpPEIS.
Elly Andriopoulou, Chief Operating Officer at the Stavros Niarchos Foundation Cultural Center, takes us on
a virtual tour of the progress of the construction works at the Delta Falirou, a project bound to change the image of cultural
events in the capital. Elly Andriopoulou and her team are responsible for the preparation of the Stavros Niarchos Foundation
Cultural Center A.E, namely the organisation to undertake the management of the Cultural Center after delivering the
completed project to the State. They work 24/7 to make sure everything works perfectly. Therefore, apart from materializing
the construction part of the project, Elly Andriopoulou’s team must also prepare the eventual operation of the cultural
park, namely the facility management (for the National Library of Greece and the Greek National Opera), and finalise the
commercial agreements which are only a few (café, bookshop, parking area, etc).The organisation is also responsible for the
park — namely the National Library of Greece, the Greek National Opera, and the Stavros Niarchos Park.

Ms Andriopoulou how did all this start?
The concept was already there in 1999. The National Library had come to Niarchos Foundation, asking for

a donation to upgrade the facilities and some time later the National Opera arrived with the same request. The Foundation
then started looking for the right facilities and when they focused on the old racecourse as a possible location, they thought of
matenializing both projects there because the specifications were right. Having such organisations, national organisations, together in
location of exquisite natural beauty, is a truly unique opportunity and we hope it contributes to cultural development in general.
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KENTPO NMOAITIZMOY
IAPYMA EITAYPOL NIAPXOL

Mote ka1 ma¢ 0a mapadwaete o £pyo;

Yridpxel MAGvo PETdPacng He EMMAEOV OIKOVOUIKY Sw-
ped and 1o 1dpupa. Autiv tn otiypr) oAokAnpwvetar n mpdohnyn 38
avBpwnwy kabwg o xwPog eival Tepdotiog kal miong moAamAaoidotn-
Kav Ol VEEG UTNPEOIeG. Ta KATaokeuaoTikd €oya TEAEIOVOUV OTa HEod
tou 2016. Emerta xpeidCovtal 10 prveg yia v napddoon toug oto én-
p&OoIo Kal TN HETAPOoPd TwV OPYAVICHWY OTIG VEEG £yKATACTACEIG. Apa
yIa To Koivé TpoPAEnetal va avoi&el ota péoa tou 2017,

To wdpko mou éxete dnpioupyfoel dev aAAdler povo v &I
KOva ahhd emitehei kar dAhoug poloug;

To ndpko eivar 170 otpéppata kar Siabetel Eexwpiotols
XWPOUG yIa SIapopeTikEG Xprioelq. Exel évav kimo oe pecoyeiakd Upog
HE QUTA Pe XapnAég avdykeg ouvtripnong kar dpdeuong. H dpdeuon
Tou midpKou Ba yivetal xwpig mapoxr vepou and v EYTTAT, ald pe
Se€apevég mou Ba palelouv vepd kal Ba emTpEMouy 0To MAEKO va EXEl
TNV autovopia tou. @a undpxel emiong naidikr) xapd, unaibpia épya-
va yupvaotikrg, yimedo otifou kar évag Xnpog Hovo He ykadov ormou
Oa divovral mapaotdoeig kal ouvaulieg kar Ba mpoBdMovtar kivnua-
ToyPagIkég Tavieg. To mdpko Ba diabéter emiong éva uddtivo kavdh
400 pétpwv kai Oa mepiBdMetal and éva modnAatodpdpio, To omoio
Ba eival o teppatiopds g Siadpoprig mou Ba ekivdel and v Knoi-
o1d, Ba mepvdel and To 2Uvtaypa kai 6a katalrjyel exef.

Auti ) ouyp, pE moloV TPOTO PIOPEi 0 KOGHOG Va Emi-
OKETTTETal T0 KEVIPO;

Mapouaoidloupe oto Kovd to €pyo pe SUo TPATOUG:
0 évag eival To kEVTPo EMOKEMWY, évag xwpog 100 T.u. e anfoteutn
0éa oto gpyotd€lo —Mpdypa o oToio TPOOPEPE! HIa OIKEIGTNTA HE
10 €pyo- kal 0 SeUTEPOG elval HEOW TWV EKTIAISEUTIKWY TIPOYPAUUd-
TwV TToU Tpaypatorololvtal ta anoyeUpata kai ta oaBBatokipiaka yia
OAn v oikoyéveld. To KEVIPO EMOKEMTWOV QIAOEEVE! pia péviun €kBe-
on pe diadpactikég 00dveg ot omoleg yia Mapddelyda ol PIKPo! pag
EMOKETTEG €xouv TN duvatdtnta va tomobetrjoouy pe drag and drop
TOUG OUVIEAEOTEG pIag miapdotaong yia tnyv Omepa. Ynidpxel pia mair-
SikA ywvid yia {wypagikr] kai Tiaxvidl, pia tepdotia avaAuTiky Jakéta
TTou avanapiotd 6o 1o €pyo Kai egnyel xwpotaikd ta mdvia kabwg
emiong kar éva mad mou amneikovidel To TIGPKO Kal TO OTolo O ETTIOKE-
NG Propel va amoouvBéaoel kai va to EavagtdEel. Olov tov xpdvo
Jag emokémtovtal pabntég and oxoleia, Toug pIAdpe yia tv Omepa,
N BIBANI0OrKN, Toug pwtdpe yia Ta ayarnnuéva toug PIBAa kar oG ea-
vtdovtar tn BiBAIoBrkn Tou PéMoVTOG Kal SIamoTHVOUE TO TPOHEPS
evdiapépov 1600 Twv Biwv, 600 Kal Twv SackdAwv Toug.

Dev mepiopileate pévo atnv ABrjva opag...

BeBaiwg n dmepa BaAitoag ta&idedel mavtou... Aoimdy,
éxoupe dnpioupyricel éva mpdypappa os cuvepyaoia pe v EOvikr) Au-
pikr) Zknvry, TNV EOvikr} BiBANIoBrikn kai to Future Library mou cuvepyd-
Cetar pe v EBvikr pag BiBNoOrkn yia tnv mpoetoipacia tng kai Aé-
yetal «Tagidr oto Kévipo MoAmiopoU». Emokemtdpacte Arjpoug avd
v ABrjva aMd kar Afjpoug oe éAn v EMdSa pe dwpedv mapaotd-
oeig TG Aupikrig. H avtandkpion tou kdopou eival Tooo peydAn, Tou
eviote dev xwpd. Ta maidid &g, eival katamnktikd to méco evBouaoi-
dCovtal - omn Adpioa yia mapddeiyua pikpd maidid mapakoioubnoav
oAwpeG Ppadivég mapaotdoelg xwpig va mapamnoveBolv kabdiou.
Eival BéBaia moAd onpavtiké to yeyovdg 6T dAeg autég ol Spdoeig eival
dwpedv, aMd @aivetal mwg o kKGoPoG Mpaypatikd diydel yid TTONTIOPO.

(00 :(0)%[0)>
ITPAI'MATIKA

AIVPAEITIA
HOAITIZMO.

PEOPLE ARE

TRULY YEARNING
FOR ANYTHING
CULTURAL.

The col
and we are in true need ¢

Right
to address everyone no
for the library —all natio
Singapore’s library, | think-
the country’s heritage and f8
in Greece there are no prope
the Foundation decided to add a
to the public and free. The initial targ
which was not available in the previous 118
libraries in the western world: for example,
sectioned by age, a recording studio, a Centre for Entrée
young adults can hold meetings, an area for teenagers with animal-themed
video gaming as well as one more area for small-scale performances. The aim
is to make this public space a meeting point and a centre of general education
for the citizens. The option of borrowing a book should be one of the simplest
things someone will be able to do there. The National Library aspires to become
a living organism and provide free educational programmes on a regular basis,
alone or in cooperation with other organisations.

When and how will the project be delivered?

There is a transition plan supported by an extra donation coming
from the Niarchos Foundation. Right now the contracts of 38 employees are
being finalised and the reason is that the area is huge and the new services have
multiplied. The construction works should finish in the middle of 2016. Then we
need |0 months to deliver the project to the state and transfer the organisations
to the new premises. Therefore, it is to open for the public in the middle of 2017.

The park you have created does not only change the image of the city,
but plays several more roles.

The 17 hectare park features special areas for different uses. There
is a Mediterranean garden with plants with low maintenance and irrigation needs.
The park’s irrigation will not depend on water supply by EYDAP, but on tanks
which will collect water and allow the park to be autonomous. There will be a
playground, outdoor fitness equipment, an outdoor track and field stadium and
a grass field for concerts, performances and movies. The park will also feature
a 400-meter long water canal encircled by a cycling track which will be the final
part of the cycling path starting in Kifissia, crossing Syntagma and ending there.

How can people visit the centre right now?

We present the project to the public in two ways: one of them
is the visitor center, an area of I00m?2 with an incredible view to the construction
area —which gets people accustomed to the project- and the second way is
through educational programmes for the whole family held in the evening and
on weekends. The visitor centre hosts a permanent exhibition with interactive
screens where our little visitors can drag and drop the contributors to an opera
performance. There is the children’s corner where children draw and play, a huge
detailed model illustrating the entire project and explaining everything in space,
as well as a jigsaw puzzle of the park, which visitors can break up and reassemble.
All year round we welcome visits from schools, we talk to the children about
the Opera and the Library and ask them about their favourite books and what
they think the libraries in the future will be like. It is wonderful to realize how
deeply interested the children and their teachers are in this.

However, this is not limited to Athens...

Of course, our packed-and-ready-to-go Opera travels everywhere...
We have created a programme in cooperation with the National Opera, the
National Library, and the Future Library that also cooperates with our National
Library for its transition and it is called ““a Jourey to the Cultural Center”. We
visit Municipalities in Athens and all over Greece giving free performances with
the National Opera. The people’s response is so strong that sometimes we
can't fit everyone in. It is incredible how enthusiastic children get about it. For
instance, in Larisa little children watched evening performances that lasted until
late at night and they didn't complain at all. | understand that all of these initiatives
are for free, but it seems that the people are truly yearning for anything cutural.
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“If you keep an open mind and take each wine on its own
terms, there is a world of magic to discover.”

Adventures on the wine route, By Kermit Lynch, North Point Press

MAATEIA QINKHE ETAIPEIAY 15 AGHNA 210 72 50 862
www.mrvertigo.gr
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FASHION

LE GRAND BLEU
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FASHION
LE GRAND BLEU

AGGELINA: okoulapikia KESSARIS, floral deux pieces kar médixa LOUIS VOUITTON(LOUIS VOUITTON BOUTIGUE), karélo amné mpoowrikry culoyi
TASSOS: Zakdki ,moukdpioo ,ypapdta kar maviehévi ERMENEGILDO ZEGNA(ERMENEGILDO ZEGNA BOUTIGUE) yuahid LDNR CHILTREN



Coco Chanel’s Inspirations

"M yuvasia propel v vl ureof ol m 193, Coce Chanel opened a namesake boutique

b boowiry™, selling hats and women's clothing In Deéauwille, a seaside

VT l_.|_]‘I'.-'"| IJ.:'.*._.I |.':-'|i- Ut
ort lacated in nerthwestem France. She would

Aum n renoBnon me Mademoisetie Chanel, v rmou aveéBafe v

tou Oikou, a her outfits with & white camellia, which ates

O OTUOVETIKEL OF EC

RO T EITACTIL

Kot GEv umdpxe! mo mmpaotd aluBoho v g, GEEG andTo became the French House's signature motif, The camellia,

houhoudi nou n Bo wodiinos va To asond autd: Ty kaugha, Ana ane of Coco Chanel's key insprations, was featured i

CVOIVED Ty Ouansn Doutigue kariEhuy & apartment and in many of her ciesigns. I is he flower's

(o193 now ry Chanel

virvaieg iy evibupdtanw otr Deagville, éva nopoBaldooin Bépetpa purity and understated elegance, wh

ack then, Without perfumes or thorns,

o makes [t as chic

Sutery Moo, r opghie seives ciofinon v fopouoia today as

T o oxES wl) TG EmAoyEC Tng. Amkoopel 1o podwg &) W the camellia seduces with its simplicity

me H Itz almost geometrical roundness and white petals

ROTTEAG Ty, Douticjue ahAd v k3BE yanad Tou Bauepiopo

CPEICINT | KOGIOTTITO TS EWVEN TICU TITY wnfiord Soapovmd WOHTLEUTIRTY. MEeSMEera Ag the des Brer hersell once
U ETTOT] Tow evErnveuae Trv Coco Chanel we eruena mou sakdl A woman can De overdressed DUl never
anioteAs i OBIUEHEATITY AoV, To il apdeinpIoTixe oulBoha over-elepant’,

10w Sdonueys Oiou

LINEA PIU BOUTIQUEATHENS & Seken st. 10674, Tel: +30 210 2608
LINEA PIU BOUTIQUE MYKONOS 24, M. Kalagera, Chors, Tel: +30 22890 789232
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GREEK
FESTIVAL

HTAN 24 AYT'OYXTOY TOY 1955 OTAN H IXTOPIKH KPATIKH
OPXHXYTPA AOHNQN EAQXE XTO HPQAEIO THN IIPQTH THX
2YYNAYAIA YIIO TON APXIMOYXIKO OEOAQPO BABAI'TANNH,
ZEKINQNTAY ENAN OEXMO I10Y EMEAAE NA TAYTIXTEI XTH
2YNEIAHYH TOY EAAHNIKOY KOINOY -AAAA KAI ATEONQX- ME
TA X HMANTIKA IIOAITIXTIKA I'ETONOTA TOY KAAOKAIPIOY
2THN IIPQTEYOYXA THXY EAAAAAY. S HMEPA, EEAHNTA XPONIA
META, TO «®PEXTIBAA AOHNSQN» AIIOTEAEI ENAN AIIO TOYX IIIO
KATAEIOMENOYY IIOAITIXTIKOYY OEXMOYY THY EAAAAAX.

6 TV aneAeuBépwon ka

Vv {6puon Tou olyxpovou
eMnvikoU kpdtoug (1830)

n avdykn yia emavanpocd-
0pIoPOS NG EMNVIKAG KOUA-
ToUpag Ppiokdtav otig mp®-
teq B€oeig g atdéviag tng
enoxnG. Aev evOiEpepe Pdvo
n mapaywyr] MoATopoy, alMd
Kar | oluvdeon Tou VEOU e TO
TTaPeNOSV. 2UYKEKPIPEVA, HEANUA TWV TTOWTWV TTONTICTIKGOV KAl TTONI-
TIKQV TIAPAyovIwy ATav n epgdvion evog eviaiou Kal {wvtavol M-
VIKOU TIVEUATOG, avaMoIwTo mapd Toug TECOEPIG AIOVES UTTAYWYNG
Kar urotéAeiag otov obwpaviké (uyd. H kataMnAdtepn ouvOrikn yia
TN oUCeu€n autr rjtav N Xprion Twv PvnPEiwy Tou apxaiou eMnvikoU
roAitiopoU. Hrav exeivn n emoxr] mou 16pUOnKkav urnpeoieg kai opya-
viopof mpootaoiag twv apxaiotritwy. Enerta and pepovwpéveg mpo-
ondBeleg ota téAn tou 190u aiwva to {rtnua avabewpeitar otig ap-
x€¢G G Sexaetiag tou 1920 pe v Spuon tou Bidoou tng Emayyeiua-
TIKAG 2x0M¢ Oedtpou (1924), Twv Aehpikwv Eoptwv (1927) kai tou
Ebvikoly ©edtpou (1932). To 1920 mapoucidotnke n «Zupgwvia g
AeBevude» tou Kahopoipn otoug mavnyupiopols tng vikng Tou eA-
Anvikou otpatol otn Mikpd Aacia pe tov EAeuBépio BeviZého kar dh-
Aoug emorjpoug NG emoxnig ota kabiopata tou Hpwdeiou. Hrav éva
TPWTO emMTUx€g Sefypa olvoeong Tou eEMnVIKoU TapeABSVTOG [e T
véa mohtiopikr) tautdtnta (n pouocikr] tou Kahopoipn) kai ta katop-
Bwpata tou véou eMnvikou kpdtoug Tou —oto TAaiclo TG MeydAng
I5¢ag— ouvéxiCe tnv évdo&n mopeia twv maNiwy aikvwv. To 1936 Ee-
Kivouv ol eTrjoleg «Tepiodol eopTwvy amnd tnv KuBépvnon Metagd. 2e
AUTEG TIG E0PTEG KAMITEXVEG TNG HOUOIKAG Kal TG Beatpikrig oknvig
Snuioupyolv TG TTPWTEG TPOCAPHOCHEVEG eKONAWOEIG OTO apxaio
Béatpo tng Emdalpou. To ZemépPpio tou 1938 mpayuatomoieital
n mepifontn mapdotaon tou Anpriten Povtripn «HAéktpa» amd to
EBviké ©€atpo, pe tnv Kativa Ma&ivol otov opdvupo pdro. Auth n

Since the liberation and foundation of the modemn Greek
state (1830), the need to redefine Greek culture was one of
the main items on the agenda of the day. Focus was limited
not only to the production of culture but to the link between
the new and the past. More specifically, the concemn of the
first cultural and political factors was the manifestation of
a unified and living Greek spirit, unsullied despite the four
centuries of subjection and servitude to the Ottoman yoke.
The most suitable opportunity for this linkage was the use of
the monuments of ancient Greek culture. This was the era
when services and organisations for the protection of antiquity
were founded. After isolated attempts in the late [9th century,
the issue was reviewed once more in the early 1920s with
the foundation of the Professional Theatre School (1924), the
Delphic Festival (1927) and the National Theatre (1932). In
1920 the Levendia Symphony by Kalomoiris was performed
in celebration of the victory of the Greek army in Asia Minor,
with Eleftherios Veneizelos and other dignitaries of the day
seated in the Herodeon. It was a first successful example at
linking the Greek past with the new cultural identity (the music
of Kalomoiris) and the achievements of the modermn Greek
state —within the context of the Great Idea— continued the
path of previous centuries. In 1936 the Metaxas government
established the annual “periodical festivities”. At these festivals,
musicians and theatre artists created the first modem adaptations
in the ancient theatre of Epidaurus. In September 1938 the
infamous performance of Dimitris Rondiris” Electra by the
National Theatre, with Katina Paxinou in the title role, took
place. This cultural bloom was to cease for the duration of
World War II. During the German occupation, just as during
the civil war, few events were to take place, yet some were
catalytic. The area surrounding the Herodeon changed radically
in 1947, with the removal of the road that ran in front of the
Roman theatre. The National Opera was founded and, just

I. Jackie Kennedy, Konstantinos Karamanlis,
(196l) 2. Stavros Ksarchakos (1980) 3. Aliki
Vougiouklaki, Dimitris Papamichail (1965) 4.

Igor Stravinsky (1966)
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H PIZIKH AAAATH XTH KAAAITEXNIKH ANOIXH
THY EAAAAAY IIPAI'MATOIIOIHOHKE TO 1955, OTAN
IAPYOHKE TO ®PEXTIBAA AOHNQN & EITNIAAYPOY
THE RADICAL CHANGE TO THIS ARTISTIC FLOWERING
IN GREECE OCCURRED IN 1955, WHEN THE ATHENS &
EPIDAURUS FESTIVAL WAS FOUNDED.

roAtiopik dvOion €ueMe va otapatrioel otn didpkeia tou B’ IMNaykoopiou
MoAépou. Katd tn yeppavikr katoxr, 4mwg kai katd tn SIdpKeia Tou euepu-
Nou moAépou, Aiya Spopeva éhapav xapa, pepikd dpwg katalutikd. O me-
plyupog Tou Hpwdeiou dMae pidikd to 1947 katapywvtag to dpdpo mou
16te mepvoloe Pmpootd amnd to pwudikd wdeio. 15pUBnke n EBvikr Aupikr
>knvr kai, émnwg kai pe v Kpatikr) Opxriotea ABnvay, didovtav kdroleg
HouoIkég ouvauhieg oto Hpwdeio (n Mapia KdMag mpwtoeppaviotnke
ekeivn v mepiodo pe v EBvikA Aupikr) Zknvr} oto Hpwdelo, akdun wg
Mapia KahoyepomoUiou). H ouciaotikr kai pigikfy aMayr} otn ormopadiki
KaMitexvik dvBion tou témou mpayuatonoiriBnke to 1955, dtav 15pubn-
ke To PeotBdA ABnvav & Emdalpou. O lewpyiog PAMNG, wg umoupydg
Mpoedpiag otnv kuBépvnon lMNandyou, B€tel To {jtnua idpuong evog Be-
opoU Tou Ba mpoaatiCel kar Ba KAMIEPYET TIG UPNAEG TéXVEG otV TIPWTEU-
ouoa g xwpaq. Ma tn Siopydvwon aut| kKA\Bnke o oknvobétng Ntivog
Nawdmouhog o ormoiog Atav o TMPWTog opyavwtrig Tou Beopol. Edpa tou
@eoTIBAN opiotnke To Hpwdeio kai ta eykaivia Tou Becpol Tpaypatomnol-
Onkav tov Alyoucto Ttou [955.

To kahokaipi tou 1955 €yive n emionun évapén twv Emdau-
piwv pe v «ExdPn» oe oknvoBeoia ANEN Mivwtr|. Ao mpdowria urrp-
&av kataAutikd otnv avdrmuén tou Peotifdh: o Anprjteng Povtrpeng oto
Béatpo kal o Anprteng Mntpdoulog otn poucikr. Avtiotoixa, n Jeydin
OTIyr) OTOV TOpEQ TNG HOUOIKAG ATav n eggdvion tng Pirappovikig Op-
xrfjotpag g Néag Yépkng oto Hpwhdeio pe tov Anpriton Mntpdmouro wg
pouaikd Sieubuvtr, To kahokaipi Tou '55. Tia ta emdpeva 20 xpdvia Ba Te-
PAoOoUV PEYAAEG HOUCIKES @ualoyvwiieg amd to PectifdA dnwg n Mapia
KdMag («Noppa», 1960 & «Mrdeiax, 196]), evd oto Béatpo Ba emkpatr-
o€l 10 Yeppavikd cUotnua auotnedtntag oto ASyo Kai TNV opolopop@ia
NG Kivnong, pe emtpertd, oto Béatpo tng Emdalpou, opyaviopd pévo to
EBviké ©€atpo. Zknvobéteg dnwg o Anurteng Poviripng o ANéENg Mi-
vtriG, 0 ANENG ZoAopdG: oknvoypdpol Kal eviupatoAdyol onwg o Mdv-
vng Toapolxng, o Avtivng Pwkdg, o MNwpyog Bakard kar o KhedBourog
Khewyvng kai, BePaiwg, nbomoiof énwg n Kativa MNagivoy, n Awa uvodi-
vou, o ANENG Mivwtrg, n EAévn lMamaddkn kar o ©dvog Kwtodmoulog
mépacav and g oknvég g Emdalpou kar tou Hpwdeiou. To 1975 on-
patodoteital n peydAn alavr|, kupiwg éoov agopd to @eotdA Emdaul-
pou. To ©¢atpo nhéov Sidetal kar oto O€atpo Téxvng mou amnd to 1942
Spactnplomoleital oe TMpwTomopIakd yia TNV enoxr] aveBdopata und v

5.Giorgos Moutsios, Manos Hadjidakis,
Manos Katrakis (1964) 6. 7. Maria Callas
(1957) 8.Melina Mercouri, Jenny Karezi

as with the Athens State Opera, some musical concerts were
given at the Herodeon (Maria Callas first appeared during this
period with the National Opera at the Herodeon, still using
the name Maria Kalogeropoulou). The essential and radical
change to this sporadic artistic flowering in Greece occurred
in 1955, when the Athens & Epidaurus Festival was founded.
Georgios Rallis, as Minister to the Presidency in the Papagos
government, raised the issue of the foundation of an institution
that would protect and cultivate the fine arts in the country's
capital. The director Dinos Giannopoulos was invited to run
this effort, and became the institution’s first organiser. The
Herodeon was selected as the Festival's location and its debut
was held in August 1955.

The official opening of the Epidaurus Festival
was held in the summer of 1955 with Hecabe directed by Alexis
Minotis. Two individuals proved catalytic for the Festival's
evolution: Dimitris Rondiris in theatre and Dimitris Mitropoulos
in music. The great moment in the field of music was the
appearance of the New York Philharmonic Orchestra at the
Herodeon, conducted by Dimitris Mitropoulos in the summer
of 1955. Over the next 20 years leading musical personages
appeared at the Festival, such as Maria Callas (Norma, 1960
and Medea, 196l), whilst in the theatre the strict German
approach to speech and uniformity of movement prevailed,
with the National Theatre only being permitted to perform in
the theatre of Epidaurus. Directors such as Dimitris Rondiris,
Alexis Minotis, and Alexis Solomos; set and costume designers
such as Yannis Tsarouchis, Antonis Fokas, Giorgos Vakalos
and Kleovoulos Kleonis; and of course, actors such as Katina
Paxinou, Anna Synodinou, Alexis Minotis, Eleni Papadaki and
Thanos Kotsopoulos walked the planks of Epidaurus and the
Herodeon. 1975 marked a great change, primarily as regards
the Epidaurus Festival. The Theatre was now made available
to Theatro Technis as well, which since 1942 had been staging
productions innovative for their day under the direction of
Karolos Koun. The great premiere for Theatro Technis came
with Aristophanes’ Birds, directed by Karolos Koun, with music by
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H MET'AAH IITPEMIEPA I'TA TO OEATPO TEXNHXY OA I'INEI
ME TOYY «OPNIOEX» TOY APIX>TO®PANH XE XKHNOGOEXIA
KAPOAOY KOYN, MOYXIKH MANOY XATZIAAKI,
XOPOI'PA®IEY ZOYZOYX NIKOAOYAH KAI ME TON
I'TANNH TXAPOYXH XTA ¥YKHNIKA KAI TA KOXTOYMIA.

kaBodrjynon tou Kdpohou Kouv. H peydAn mpepiépa yia to ©€a-
Tpo Téxvng Ba yivel pe toug «OpviBeg» Tou ApioTopdvn og oKn-
vobBeaia Kdporou Kouv, pouaikr] Mdvou Xat(iddki, xopoypapieg
ZouCoUg NikoAoudn kar pe tov lNdwwn Toapolixn ota oknvikd ka
1a kootoUpia. Tnyv idia xpovid mpwtonapoucidletar otnv Emidau-
po kai 1o Kpatikd ©éatpo Bopeiou EMddog (KOBE) pe tn copd-
khela «HAéktpa» oe oknvoBeaia Mivou BoAavdkn. >ta xpdvia mou
akolouBolv Ba evtaxboulv otov mpoypappatioyd tou PectiBAA
Emdalpou kar dMol Beatpikol @opeig. 2ta téAn tng Sexagtiag tou
'90 1o GeotdA ABnvav & Emdalpou méptel oe KAMITEXVIKO TEA-
pa. 1" autdv 1o Adyo to 1998 ouotrivetal n avwvupn etaipia EMn-
viké PeoTBdA. ZTOX0G NG efval TO0O N opydvwon KAAITEXVIKOY
ekdnAwoewv 600 Kal n diapkrg TapakoAoudnon and MAeupdg Twv
HEADV TNG TwV KAMITEXVIKOV Spdoewv TTou AapBdvouy téro oto
eCwtepikd. H afyAn tou @peotBdA tou '55 eival o mpwtapxikdg otd-
XOG TOU VEOU autoU BeopoU. 2nuavtikol KAMITEXVEG TIAyKOOHIAg
KAIJakag emokéPTnkav ta teheutaia Tpia xpdvia tnv ABrva kai tnv
Enidaupo, avdueod toug o Eric Lacascade, n Liza Minnelli, n Joseph
Nadj, n Pina Bausch, o Peter Stein k.d. énwg kai moMoi agidroyol

EMnveg KaMtéxveg.

2TOUG XWPOUG Tou PeoTBAA €xouv Mpootebel To
MIKpS B€atpo tng apxaiag Emdalpou, To Béatpo Aukapnttoy, to
Méyapo Mouaikrig ABnvay, To 2xoAeiov, ol dYo aiBouoeg g IMel-
paing 260, To Béatpo KotomoUAn, to Mouceio Mmevdikn n Ztéyn
lpappdtov kar Texvav, K.d.

EMnviké ®eouipdA / Hellenic Festival: 210 9282900
TnAepwvikés kparrjoeic / Telephone booking centre: 210 3272000
Aiabiktuakdg témog / Web site: www.greekfestival.gr

Manos Hadjidakis, choreography by Zouzou Nikoloudi, and with
Yannis Tsarouchis in charge of sets and costumes. In the same
year, the National Theatre of Northem Greece (NTNG) first
appeared with Sophocles' Electra directed by Minos Volanakis.
In the years that followed other theatre organisations would
be incorporated into the Epidaurus Festival. In the late 1990s
the Athens & Epidaurus Festival fell into artistic stagnation.
For this reason the Greek Festival company was formed in
[998. Its goal is both to organise the artistic events and for
its members to be continuously updated of artistic activities
that take place at reputable festivals abroad. The glamour of
the Festival of 1955 is the main objective of this new body. In
2006 Yorgos Loukos was announced President of the Greek
Festival, having the prerequisite experience to tum a barren
event into the richest one in the country. World-renowned
artists have visited Athens and Epidaurus in the past three
years, including Eric Lacascade, Liza Minnelli, Joseph Nadj, Pina
Bausch, Peter Stein and others, as have many leading Greek
artists, such as Lefteris Voyiadjis, Lydia Koniordou, Thodoros
Terzopoulos, Dimitris Papaioannou and others. Other buildings
have been added to the spaces of the Festival, such as the Little
Theatre of ancient Epidaurus, Lykavittos Theatre, the Athens
Concert Hall (Megaron Mousikis), Scholeion, the two halls
at Peiraios 260, the Kotopouli theatre, the Benaki Museum,
Onassis Cultural Center, etc.

THE GREAT PREMIERE FOR THEATRO
TECHNIS CAME WITH ARISTOPHANES’
BIRDS, DIRECTED BY KAROLOS KOUN,

WITH MUSIC BY MANOS HADJIDAKIS,
CHOREOGRAPHY BY ZOUZOU NIKOLOU-
DI, AND WITH YANNIS TSAROUCHIS IN
CHARGE OF SETS AND COSTUMES.

09. Rudolf Nureyev (1963) 10. Maria Callas,
Antonino Votto (1957) Il. Dimitris Sgouros and
Leonidas Kavakos (1985) I12. Alexis Minotis, Jenny
Karezi,Alexandros Lykourezos (1965)









“I'IAIP’AAEIZOZ AEMENOX ME THN IXTOPIA

H yonteia mov aokei to Navirdio 0tovg emioKENTeG TOU dev
o@eiletal povo 0To PUOLKS TOTTIO Kal TRV EAPT] TOV UE TN
Odlaooa alld Kai oo yeyovog ot n modn Srarnpet eppavij

. E .~ 7a anotndpara piag wropiag nov Eexivd and ta faOn tng
apxaloTnIac Kat Praver wg 10 1TPOooParo rtapelov. Xto

Navrtdio n wotopia eivar mapovoa ot kaBe pacg friua, orov K1 av
orpépovue 1o PAéupa pacg: n Axpovavrilia, to Ilalaundt kai ro
Mrovpr(i, ta evetiid, 00wuavika kat veokdlaotkd Kripla Kat
UvRuEia TRG mOAnG, o1 MPOTPUYLKEG YEITOVIEG Kal Ta Katdlotnta
NG frounxavikic avanrving Tov MEPATUEVOV ALDOVA LA
anoxalvrtrovy 1o tapel06v TG MOAng Kat e1Kovoypa@ouvv Tig
ONUAVIIKOTEPEG TTEPLOSOVG TG EAAnViKHG 10T0piac.
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TRAVEL GUITE
NAFPLIO

Evag témog Eexwpiotdg,
HUCTIKIOTIKOG, euhoyn-
MEVOG, YEUATOG (PUOIKEG
OHOPQIEG Kal TTONITIOUO,
TIOU QIVEG TWEA, OUVEXI-
Cer va avBicel kai va yonteU-
€1 KGBe eMOKETTN, TIOU XWPIG
va to avuAapBdvetal, pueita
oto KdMog, tnv Appovia, ai-
A4 kai oto Oveipo mou pmpo-
otd Tou yivetal mpaypatikdtnta. Ta maNid ktiopata dnuioupyolv pia atpdopaipa ma-
pd&evn kai oikeia padi ki 0 xpdvog Aeg Kal Kdvel Bripata mpog ta mow, dtav TG KO-
VEG TTOU CUMEYEI To HUaAS cupmAnp@ver To [ahaprdr mou Kpéuetal KUPIOAEKTIKG TIdvw
amnd v méAn kar to BpuAikd Mmolptd Tou cav METPIVO KapdPl EMMAEEl OTNV ouxn
BdAaooa tou ApyohikoU KéATou.

H «NdrmoAn tng AvatoAie» érnwg to ovépacav ol Evetol Oalaccokpd-
TG, AMAwoe TG PICeG TG, pe ogfacpd oty I0TopIKATNTA Tou Kal To onpepivéd Naumhio,
PWTN Mpwtelouoad NG EMddog to 1828, pe tv dei&n tou Kamodiotpia, eEakohouBel
va koopeftal pe dAa ta mapadooiakd Tou OToIXeld, aveyyixtd and To XPOvo.

To onueio avagopdg tng mdAng, To Mmouptd, cuvexiCel va kpdtd (w-
vtavoug Toug Bpuhoug, moAugwTiopévn mapoucia otov ApyoAikd KOATIO, xTiopévo Tidvw
oT0 pIKPS vNodki Twv Ayiwv Oeoddpwv. Xelpmva-Kalokaipl, To cepyidvi oTa ypagikd
Spopdkia tou Wapopaxahd, otnv MAateia Zuvtdypatog mou deixvel avéyyixtn amnd ta
XPovIa, aMd kar ol BOATEG OTIG KOVTIVEG aKPOYIAGAIEG TOU Kal TIG TIEPIpNHEG auuoudIég
Tou amoteholv pdvipn andAauaon yia SAeg TG avBpiveg aloBoelg.

Efvar téoa moAMd, eival téoo wpaia dAa ta a&loBéata oto Naimhio,
mou Sev pmopel kaveig mapd va Eavayupioer yia va ouvexioel va (gl To yonTeutikd Ovel-
po Tou To AVANAI Tou TIPOOQEPEI, H€oa amd Toug oTevoug Kal (papdeig Tou Spdpoug,
TG PeYdAEG-TIANEG Kal HIKpEG-Kavoupyleg TAateieg, Tig OBwpavikég Kprjveg mou oto-
Aidouv ta evetikd, Ta VEOKAQOIK Kal Ta KaivoUpyld Tou KTipid, OAd yonTeutikd apxIte-
KTOVIKd KOOPrpaTa.

H AkpovaurAia eivar n AkpdmoAn tou Naumiiou. O1 Tolpkol T ovo-
padav ltg-KaA€, mou onpaivel ecwtepikd @poupio. To @poupio xtiotnke amnd toug Ppd-
yKOUG, Tépace ota xépia Twv Budavuvav kar yetd twv Tolpkwv. 21a Kamodiotplakd
xpovia, XTotnkav pia ekkAnofa kai éva voookopeio. Apydtepa, To gpoulplo gyive «Pu-
Aakr} tou ©. Kohokotpivn», o omoiog odnyronke exel pe TNV KATNyopid TG OUHHETO-
xNg kal dpdong oe opydvwon evavtiov Tou kabeotwtog. la ouvwpooia katnyopron-
ke kal o [Netpdumeng MaupopixdAng, mou akohoubnoe to 1821 v tixn tou €pou tou
Moplid, puiakiaBeig oto Bio ppouplo.

O Bpdxog tng Axpovaunhiag, Katolknuévog amnd Toug MpoioTopIkolg
XPOVOUG, TIPOOPEPE! OTOV ETIOKETN Hid Tavopdpikr kar e&afpetn Béa: Tnyv Naiaid M0-
An, To povadiké Mmoulptd), T payeutikr mapoucia tou KéAmou tou NaumAiou, Ty yon-
Tefa Tou apyoAikoU KAPTIoU Kal TIG OHOPYIEG TNG Tapaliag tng ApPavitdg.

To Naurnhio eival To kKahitepo opunTAPIO YIa PIa emiokeyn oTIg YUpw
TIEPIOXEC aou améxel poNig 30 xiNdpetpa and tnv Emidaupo, 25 xihbuetpa and tug Mu-
KAVEG Kal 4 XINGPETPA amd Tov apxaloAoyiké xwpo tng TipuvBag. H yaijvn tng 6diac-
oag Ba anoteréael TV kKaAitepn oAokApwon evdg dinpépou anddpaong amd tnv kabn-
pepvétnTa, eidikd To KaAokaipl, otnv mapaiia tou Kapabwva, moAd Aiya xiNidpetpa and
T Avdni, Tou eivai n o Sidonun appoudid tng meploxrig, aAd kai To ToupioTikd ToAd.
XPHZIMA THAEPQONA Arjpog Naurhiou: 27520 23332 | lpageio [NAnpogpopiav Tou-
plopoU: 27520 24444 | AietBuvon ToupiopoU Nopapxiag: 27520 27281 | Noookopeio
Naumhiou: 27520 27309 | Toupiotikiy Actuvopia: 27520 28131 | Aigevapxeio: 27520
22974 | KTEA: 27520 27323

Nafplio is a unique place: mystic, blessed,
teeming with natural beauty and culture. It has flourished and
charmed all visitors for centuries as Beauty, Harmony and even
Dreams unfold before their eyes. The old buildings evoke a
strange yet familiar atmosphere and time seems to rewind
when gazing at the sight of Palamidi, which literally dangles
over the city; and Bourtzi, which floats in the calm waters of
the Argolic Gulf like a ship made of stone.

The “Naples of the East”, as it was referred
to by Venetian rulers, spread its roots with respect for its
historicity while the Nafplio of today, the first capital of Greece
in 1828 under Kapodistrias, is still adorned with all its traditional
elements, untouched by the passage of time.

Bourtzi, which was built on the small island
of Agion Theodoron is the focal point of the city, keeping
old legends alive, a brightly lit presence in the Argolic Gulf.

A stroll through Constitution Square and along
the quaint alleys of Psaromahalas, which seem untouched by
time, or even walking to nearby sandy beaches is a wonderful
experience, be it winter or summer.

There are so many attractions that one must
retum again and again to continue to experience the charming
world Nafplio offers; the narrow and wide streets, the large
old squares and the new small squares, and, the Ottoman
fountains which grace the Venetian, neoclassical and new
buildings, all architectural jewels.

Acronafplia is the Acropolis of Nafplio. The
Turkish called it Its-Kale, which translates as inner fortress. The
fortress was built by the Franks, passed to the Byzantines and
then the Turks. Kapodistrias built a church and hospital. The
fortress later became the “Prison of Theodore Kolokotronis”,
who was imprisoned there after being convicted of organising
a rebellion against the monarchy. Petrobey Mavromicahlis,
who was accused of conspiracy like the Great Kolokotronis,
was imprisoned in the same fortress in 82I.

The craggy Acronafplia peninsula, which has
been inhabited since prehistoric times, affords visitors an
outstanding panoramic view: the Old Town, the spectacular
Bourtzi, the magical Gulf of Nafplio, the charming Argolic
plains and the beautiful beaches of Arvanitia.

Nafplio is the ideal base for discovering the
surrounding area as it is just 30 kilometres from Epidaurus,
25 kilometres from Mycenae and 4 kilometres from the
archaeological site of Tiryns. A weekend getaway from ones
daily routine is beautifully complimented by the serenity of
the sea, particularly in the summer, at Karathona beach, just
a few kilometres from Anapli, which is the best known beach
in the area, or even by Tolos, a popular tourist destination.
USEFUL TELEPHONE NUMBERS: The Municipality of
Nafplio: 27520 23332 | Tourist Information Office: 27520
24444 | Tourism Authority: 27520 27281 | Hospital: 27520
27309 | Tourist Police: 27520 28131 | Port Authority: 27520
22974 | Bus Station: 27520 27323
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To Grand Resort Lagonissi 6éAer pdhig 50 Aerrtd amd 1o
KEVTPO NG ABrivag, IS Aermtd and to agpodpdpio EAeubépiog Bevidéhog
kar 60 Aermtd amnd Aipdvi Meipaid, mou onpaivel 6t n éaon eival kuploAe-
KTikd «ota médiay dmolou v emAégel. Etol, amotelel yia évav Eévo tov
TéAelo TpoopIopd eva yia Toug EMnveg eival n kaAitepn Adon yia téhel-
€G Kahokaipivég amodpdoelg. Ta 267 unépoxa KataAlpata uPnAov mpo-
Siaypapav PAEmouv dAa tn Bdhacoa kai mpogépouy ovelpikr diapovr, ta
Il ecuatépia (kar ymap) mpoteivouv GAeg TG koudiveg (EMNVIKEG YeUTEIG,
HeoOVEIaKEG Kal €0viK) and ta xépia katafiwpévwy kar Ppafeupévawy chef,
Ol £YKATAOTACEIG yIa OTIop Kal eue&fa gpovtiCouv Tn cwpatikr) andAauon
eV To ouvedpIakd KEVIPO Kal To eAikodpduio eEurmpetoly Ge autr| TV
KATAMANKTIKY aTHOoQAIpd eMAyyEAUATEG SIAQOPWV XWPWV.

Kar éAa touta guoikd mepitpiyupliopéva amnd Tnv KPUoTAMI-
vn, mevtakdBapn BdAacoa yia agéxaoteg BouTiég Oe TTOAMEG Kal SIagopeTI-
KEG TIapaiieg. Me aopdAeia yia ta maidid kai @avtacia yia Toug peydAoug.

TAXTPONOMIKEZ MEPIMAANHEZEIX

H peydAn ykdua ectiatopinv kai bars tou Lagonissi Grand
Resort xapiCel otoug emokérneg éva povadikd tagidl yeloswy Kai armo-
otaypdtwv. Eotatdpia e§aipetikrig koudivag, émwg to BpaPeupévo Kohylia
Restaurant & Sushi Bar kai to peyahompemég, tahiké Captain's House mpo-
o@épouv dta e uroypagpr| Kai mepiBdAov upnAig aiobnuikrg. H eMnvi-
kr] kouCfva pe Toug auBevtikolg, mapadooiakoUs He(EdeG Ppiokel Tov xwpo
NG oto Ouzeri Aegeon &MAa oTo KUpA, EVH OF AGTPEIG TWV KONTIKWOV OU-
VIaywv Ikavorololy Tnv embupia toug yia «duvatésy yeloeig otn Galazia
Akti. Kai yia éooug n Bpadid kheivel mdvta pe éva sumveucpévo cocktail )
éva motrjpl Kahd kpaot, ta Priuata toug Ba toug odnyricouv oto Eakou-
ot6 Veghera Club otn putn tng xepoovrioou 1} oto Veranda Bar pe toug
avanautkoUg kavarédeg kal Béa to eiduliakd nAiofacitepa.

2MOP KAI EYEZIA

>71o Lagonissi Grand Resort kd8e emBupia tou emokérn
yivetal pepidg mpaypatikétnta. Ao TG aBANTKEG eyKATAOTAOEIG e Ta V-
neda tévig, volley, umdoket kar mini golf va mpoo@épovtal yia ta ayarnn-
péva oag omop, péxpl tn duvatdtnta yia Oardooia abAjuata énwg scuba
diving, ictionhoia kai Bakdooio ok, dAa €xouv oxediaotel yia va xapiouv
otoug Adtpeig TG dBANoNG Kar TG TEPIMETEIAg HOVadIKEG OTYHEG. To
unEPOUYXPOVO YUpvaoTrplo Mdvw otnv appoudid tng Grand Beach kai to
Thalaspa Chenot pe Tig signature Bepaneieg ohokAnpwvouy to Tagidi eue-
&iag, Aertoupywvtag mapdMnia oav éAoG €AENG via exeivoug TTou BéAouv
va ouvbudoouv TNV MPOCWTIIKA TepImonon pe tv anapduizn Béa. Ooo
yIa Toug HikpoUg pag eiloug, to avavewpévo Kid's club Siver tn Suvatd-
TNTa va yepioouv dnpIoupyikd Tov Xpdvo Toug, mdvia und v emiBAeyn
EKTTAISEUTIKQ)V, ETITOEMOVIAG ETOI OTOUG YOVEIG, €T VA XAAAPWOOUV TNV
oAupmaxkwv dlactdoewy Moiva TIou Pe Xdpn «emMMAEED ota vepd Tou 2a-
pwvikoy, efte va amoAadoouv pia tavia oto Bepivéd ovepd mou Bpioketal
SimAa otnv maidikr) xapd tou Kid's Club.

KATAAYMATA ONEIPON

Méoa otnv Katdeutn I8IWTIKA XEPGAVNOO HE TOUG QPUOIKOUG
oppiokoug Kkai tn payeutikr) Oéa oto Alyaio méAayog, évag mapabaidooi-
oG Mapddeicog QINo&evei TO O TTOAUTEAEG B€peTpO TNG ATKAG. XTIopEVa
og OAN TNV €KTACH TNG XEPOOVAOOU Kal e Bacikd TAEOVEKTNHA OAwY, TV
eknAnktikr) Oéa otn BdAacoa, ta deluxe dwudtia kai coufteg, ta e€aloiag
QPXITEKTOVIKAG bungalows kai o avaktopikég PBikeg ouvBEtouy To povadi-
K& oknviké tou Lagonissi Grand Resort. ESomAicpévor pe avéoeig teAeutai-
ag texvoloyiag, 24wpo room service Kal UPNAEG TTAPOXEG UTINPESIAV, Ol
xwpol diapovrig dilapoporolotvtal avdhoya pe to egBaddv kai TG mapo-
X€G Toug oe avdhoyeg katnyopieg. [MoAuteAr) Swudtia kar coufteg e arna-
PduIMn B¢a amaptiCouv to Comfort Club, kopég coufteg kai bungalows
urpootd ot 6dhacoa pe pappdpiva xaudy Kar Beppaivépeva matwuata
ouvBétouv to Premium Club, ev) eEomAiopéveg pe 181wtk yupvaotripio
eival ol ooufteg Tou Grand Sports Club. 2tnv avatohikr] kar dutikr| TAeupd
NG Xgpoovrioou ouvavtolpe ta kataAipata tou Zen Club pe 1diwtikolg
XWPOUG spa, EV® TTOAUTEANG Siakoopnuéveg Bileg kal bungalows pe 161w-
TIKEG TIIOIVEG UTTEPXEINIONG KAl KATAQUTEG QUAEG TIPOO@EPOUY TO Exclusive
kar Gold club. TéAog, or avaktopikég katoikieg mou Siabétel to Platinum
Club, Siakoounpuéveg pe €mmAa kar €pya téxvng omoudaiwy KAANTEXVAV,
aroteholv TNV EMTOWH NG MTOATEAEIAG Kal TNG KOPYSTNTAG.




CRYSTAL CLEAR WATERS, - -

UNFORGETTABLE DIVES
- SAFEFOR CHILDREN:
AMAZING FOR ADULTS.

THE MAGICAL ISLAND
IN THE CAPITAL

Grand Resort Lagonissi is only 50 minutes from the
centre of Athens, |5 minutes from Eleftherios Venizelos international
airport and 60 minutes from the port of Piraeus, which practically
means that this oasis is literally at the feet of those who choose
to visit it. It is, therefore, the perfect destination for visitors from
abroad whereas for Greeks it is the perfect summer escape. 267 high
standard accommodation units overlooking the sea offer excellent
accommodation, |l restaurants and bars serve dishes of various
cuisines (Greek, Mediterranean and ethnic) prepared by renowned
and accredited chefs, the sports and wellness facilities take care of our
bodily pleasure whereas the conference centre and the helipad serve
the needs of all kinds of professionals in this exquisite atmosphere.

All of the above is, of course, surrounded by crystal
clear waters, ideal for unforgettable dives in one of the several beaches,
safe for children and simply amazing for adults.

GASTRONOMIC MEANDERS

The wide range of restaurants and bars in Lagonissi
Grand Resort offers guests and visitors a unique journey in flavours
and spirits, Fine dining restaurants such as the awarded Kohylia
Restaurant & Sushi Bar and the majestic Italian Captain's House offer
dishes with a signature in an elegant ambience. Greek cuisine with
the original, traditional mezedes finds its place in Ouzeri Aegeon on
the beachfront, whereas the lovers of Cretan recipes can fulfill their
wish for “stronger” flavours in Galazia Akti. Those who prefer a
newfangled cocktail or a glass of fine wine to give the night a proper
closure will find their way to the famous Veghera Club at the tip of
the peninsula or to the Veranda Bar with the comfy sofas and a view
to the idyllic sunset.

SPORTS AND WELLNESS

In Lagonissi Grand Resort our guests’ every wish
is instantly fulfilled. The sports facilities feature tennis, volley and
basketball courts, as well as mini golf courses to help you enjoy your
favourite sports. You can also enjoy water sports such as scuba diving,
sailing and water skiing, all designed to give the lovers of sports and
adventure unforgettable moments. The ultra modern gym on the
sandy beach of the Grand Beach and the Thalaspa Chenot with its
signature treatments complete this journey of wellness, functioning
at the same time as a magnet for those who want to combine
personal care with an astounding view. Our little friends can enjoy the
renovated Kid's club which gives them the opportunity to spend time
creatively, always under the supervision of education professionals,
thus allowing parents to relax at the pool of Olympic standards that
floats graciously on the waters of the Saronic Gulf, or enjoy a movie
at the open roof cinema next to the playground at the Kid's Club.

DREAMY ACCOMMODATION

In this verdant private peninsula with the natural coves
and the enticing view to the Aegean Sea, a seaside paradise hosts
the most luxurious resort in Attica. Built all over the peninsula and
with the exquisite view to the sea being their number one advantage,
the deluxe rooms and suites, the bungalows of supreme architecture
and the palatial villas make up a unique setting at the Lagonissi Grand
Resort. Equipped with state-of-the-art technology, round the clock
room service and top quality service, the accommodation areas are
categorized based on their size and services offered. Luxury rooms and
suites with breathtaking views constitute the Comfort Club, elegant
suites and bungalows at the sea front with marble-lined Turkish baths
and heated floors make up the Premium Club, whereas the suites
with private gym belong to the Grand Sports Club. On the east and
west sides of the peninsula we find the residences of the Zen Club
with the private spa facilities, whereas ostensibly decorated villas and
bungalows with private overflow pools and verdant patios constitute
the Exclusive and Gold club. Last but not least, the palatial residences
in the Platinum Club are decorated with fumiture and works of art
by great artists and they are the quintessence of luxury and elegance.
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THE ROYAL VILLA
GRAND RESORT LAGONISSI

H emtopr) tng mMoAUTéAeIag Kal NG uPnArg aiodntikig akolv oto dvoua
Royal Residence kai Bpickovtal Kpuppéva oTov opuioKo NG votioavato-
NKrG TAeupdg NG xepoovrioou. Aev Tpokeital aniwg yid pia BiMa — ei-
val évag KOoPoG OAGKANPOG, SNUIOUPYNHEVOG HE TIPOOOXH WG TNV TEAEU-
taia Aerropépeia. H atpdopaipa, to design, ol mapoxEg, n dveon Kai To
mepIBdMov kabiotolv tn Royal Residence évav mpoopiopd mou avraro-
Kpivetal amoAUTwg otiG UPNAEG amartroeig Oowv Tov emMAEEoLV vIati o oe-
Baoudg oug agieg NG avTeEPNG Kal oUcIAoTIKAG EEUTTNEETNONG ATMTOTEAES
adiampaypdteutn apxrj Pac.

H TOMO®EXIA: >¢ éva eiduliakd mapabaldooio oknvikd Je Kata-
nipdoivn BAdotnon kar Oéa mou ouykAoviCel, n emBAnTikr BiAa, “The Royal
Residence”, nuioupyel éva ovelpepévo mepiBdMMov auBevTikrig TOAUTEAEI-
ac. 2 pia éktaon 410 T.u. ol NTEG ypapuuég uroypappiCouy Ty dveon Kai ol
Ceotol tévol dnuioupyoly tny o @IAGEevn Kal EexwpPIoTr Katolkia tng &e-
vodoxelaknig povddag. Ta pdua Bubidovtal kal Eekoupdlovtal oto amnépa-

L 4
VIO pmAe kai mpdoivo, e T yaArvn T ¢uong va E,SKOUpC'}-ZEI TG aioOoelG.
Ol MAPOXEX: Ané ta eupUxwpa master rooms Je Ta Uriépdinia KoeBd-
TIQ, PEXP! To KabIoTikS pe To T¢AKI Kal Ta appdpIva pmdvia pe To Xapdy, OAa
paptupoUlv Twg n moAutéeia dev Bddel TeAeia. I8iaftepn Aerrtopépelia, o eidi-
K& SlapopPwWEVOG XWPOG Tou bar kai to BBQ &imia otnv e&wtepikr moiva
TIoU TTEPIPEVOUY va PINo&evrioouy 18aviKd TIG OIKOYEVEIAKEG CUVABPOITEIG.
®uoikd, dho 1o 24wpo, To o€PPIg eival mapdv yia omoiadrmote embupia.
TO HOT SPOT: ['lapadooiakég midkeg Korjing kai EUAIvo deck ouvBe-
TOWV TNV EVIUTTWOIAKH £E€50A TIOU KKPEUETARy oav otoAdI mdvw amd tnv
1S1wTIKr) TTapalia.
Ol EKMAHZEIE: H eowtepixr, Beppaivépevn moiva pe to mifpwg ego-
TAIGPEVO prive YUpvaoTrplo Kai O TIPOOoWMIKOG XWPOG Paocdd pe Béa tov
katdeuto TepiBoro tng Royal Residence. MNati to owpa «dev kdvel Siako-
TéGy, amevavtiag amoAapPdvel tnv doknon Kai tn XaAdpwon Je TovV Ka-
Aitepo TdTIO.
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The quintessence of luxury and eIeganc%ecHoes in the name of Royal
Residence and lies hidden in the small cove, on the southeastern
side of the peninsula. This is not just another villa — it is an entire
world, created carefully to the last detail. The atmosphere, the
design, the amenities, the comfort and the surroundings make the
Royal Residence a destination that fulfils the high expectations of
its guests. The reason behind this is our respect for the value of top
quality, meaningful service which is for us a non-negotiable principle.
THE SETTING: Set in an idyllic seaside environment with bright
green vegetation and a breathtaking view, the impressive “Royal
Residence” creates a dreamy setting of authentic luxury. In the
410m2 of the premises, the minimal lines highlight the sense of
comfort and the warm colours create the most hospitable and
special residence of the hotel resort. The eyes take a relaxing dive
into the deep blue and turquoise waters, while the peace of nature
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relieves the senses.

THE AMENITIES: The spacious master rooms with the king
size beds, the living room with the fireplace and the marble-lined
bathrooms with the Turkish bath, are proof that luxury here has
no borders. A noteworthy detail is the specially equipped bar area
and the BBQ next to the outdoor pool that await to host your
family gatherings. Of course, service is available around the clock
to satisfy your every wish.

THE HOT SPOT: Traditional Cretan stone slates and a wooden

deck make up the impressive veranda that “hangs” like a gem over

the private beach.

THE SURPRISE: The indoor heated pool with the fully equipped
private gym and the massage area that looks out to the verdant
gardens of the Royal Residence. The body “never takes a break”
but rather enjoys exercise and relaxation in the best possible way.
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TASTE BEYOND BORDERS

Ta Bpafeia katr or Xpvooi XxoU@otl mov OVYKEVIPWVEL
vreeprjpava to nolvvyoiaxo eotiaropio “Kohylia™
amnorelovv uoika tnv emfefaiwon tnc poomabseiac
TV, alld axoun rePLOoOTEPO Uac MAPAKIVOUV OE
arxoun mo payevtira raéidia yevong pue eéwriko xpopa.

The Awards and Toques d’Or that proudly
accompany the name of the Polynesian restaurant
“Kohylia” are a most welcome reward for years

of hard work as well as a trigger f?r more magic
trips ta exotic flavours.
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GRAND RESO

LAGONISSI

rou n Baracoivry alpa Spooiler anaAd g i

Ao&evolyv eEwTiKEG yeUoeig ugnAoU emmeSou.

msamessans s ass e pm H KOYZINA TON 2 CHEF:

ARNEL BRAVO: EmmAoyég amd tov Kopupaio oe@ e EQIPETIKNG
yedong mdta kar e kopugaia ) caidta King Crab Tartare (ue
look piA@ély) pe BaoiAiké kaBolpl papivapiopgvo e AdSi toou-
(ag kai payiovela kai yapvitolpa and QpEcKeS PPAoUAES, oé-
Agpi, vopdta, orapdyyia kar &USI pmaAodpiko, to Black Cod pe
TOV Pavpo UMakaAidoo TPEIG HEPEG UapIVAPIOKEVO yia va &n-
pioupynOBei n kpolota, yianwvedika praxapikd kar yapvitodpa
P€Beg Kkai To Hawaiian Chicken, @iAéto kotdmoulo oxdpag pe

otaivel v

()

Towis .

"FHETWGQ CHEFS’ CREATIONS:

ARNEL BRAVO: The re‘néwnedléhaf's recommgn'd_aﬁons are”

characterized by supreme flavours, starting with a splendid

salad, the King Crab Tartare (it looks like a mille-feuille) with
king crab marinated in truffle oil, served with mayonnaise and
gamished with fresh strawberries, celery, tomato, asparagus and
balsamic vinegar. Black Cod is a dish of black cod marinated for
three days until it builds a characteristic crust, Japanese spices
and turnip garnish. Last but not least, the Hawaiian Chicken is
a grilled chicken fillet served with pineapple and teriyaki sauce.

: In perfect harmony with the surroundings and filled
xotic air highlighted by exquisite architectural elegance,
the atmosphere is heart-warming while the sea breeze softly
refreshes the hot summer days. Wood, water and stone are

e ; L .
CeotéG nuépec. ZUo, vepd Kkal Métoa oe andAutn olpmvoia @i- perfectly combined to host sophisticated exotic flavours.

avavd kar odAtoa tepyidKi.

ERIC LEON (SOUS CHEF): O supdvtaotog pdyeipag emAéyel ta aya-
rnuéva tou mmdta —aAnBivri téxvn: Tokyo Maki pe tévo, kanviotd
XENI, yapideg kai aBokdvro, Mango King Crab Roll pe Baoihiké
KkdBoupa, udvyko kar Kitpivo tobiko (auyd xeAiSovéyapou) kai
Tempura Ebi ue yapideg, pdvyko, aokdvro, kdhiavEpo, oxol-
vonpaoo kai TofAl 00G.

TO MYZTIKO TOY CHEF:
ARNEL BRAVO: «l'ia va emtixw to 18aviké anotéeopa, xpeidlo-
pai v kaAutepn mowtn UAn. MoopnBeuduacte dAa ta uhikd and
TV lanwvia kai ta pnaxapikd pag and v Aciax.

ERIC LEON (SOUS CHEF): The ingenious chef selects his favourite
dishes and creates art on a plate: Tokyo Maki with tuna, smoked
eel, shrimps and avocado, Mango King Crab Roll with king crab,
mango and yellow tobiko (flying fish roe), and Tempura Ebi
with shrimp, mango, avocado, coriander, chives and chili sauce.

THE CHEF’S SECRET:
ARNEL BRAVO: “For a perfect result, | need the best raw materials.
We import all materials from Japan and our spices from Asia.”
ERIC LEON (SOUS CHEF): “No recipe will work unless you put
your heart in it!"”
THE BEST MOMENT: At sunset, when those astounding shades




KOHYLIA
TASTE BEYOND BORDERS

ERIC LEON (SOUS CHEF): «On
ouvtayég Sev Asrtoupyolv av
SeV XPnOIHOTTOIOEIG OE AUTES
v kapdid ooul.
H ITITMH TOY: >to nhioPaocite-
ya, yiati QUTEG o1 UMTEPOXEG TTOoP-
TokaA anoxpwoelg 6a prmopoud-
oav va Kuplgoxoulv Kal og ava-
TOATIKEG TIPWTEUOUTEG NG £OVIK
koudivac tou.
TO TPAIOYAI TOY: Tng Sade, to
Smooth operator, aMd kar kdbe
NG pmaAdvta.

TO HOT SPOT: To emBAnTiké evubpeio.

Ol EKTAHZEIZ:

ARNEL BRAVO: KdOe [Mapaokeur} kai ZdpBato, mdta nuéeac -

EKTTANEN.

ATIO TON ERIC LEON (SOUS CHEF): Ta véa Maki Lobers, Siapopetikd
kai16iaitepa rolls mou mepiAapBdvouy téooepic yeloeig. To Sake
Avocado Roll pe ooroud, aBoxdvto kai tobiko, to Spicy Maguro
e tévo, ayyoUpl, oxovdmpaaco kai taihi ooc, to California Maki
e kaPoupl, afokdvto, ayyoUpr kai payiovéla kai to Ebi Maki
ue yapida, afokdvto kai tobiko.

0 MYOOL THE KOYZINAL: O Idrwveg Sev ovopdZouv colol to yd-
o1, aMd to PUQ pe T yAukSEivn yedon rou tou Sivouv n {dxa-
en kai to 061 péoa ota oroia Bpdletar To koppdt wpol Ya-
proy, Tou eivar ouvrifwg Tévog 1y cohopds, ovouddetar oaaiul.

of orange could very well set the scene in the oriental capitals

of its ethnic cuisine.
THE SONG: Sade’s ‘Smooth Operator’ as well as any of her ballads.

THE HOT SPOT: The impressive aquarium.

THE SURPRISE:

ARNEL BRAVO: Every Friday and Saturday, surprise dish of the day.
ERIC LEON (SOUS CHEF): The new Maki Lobers, special rolls
including four different flavours: Sake Avocado Roll with salmon,
avocado and tobiko, Spicy Maguro with tuna, cucumber, chives
and chili sauce, California Maki with crab, avocado, cucumber
and mayonnaise and Ebi Maki with shrimp, avocado and tobiko.
KITCHEN LEGENDS: Sushi does not mean raw fish for the Japanese;
it is rice boiled in sugar and vinegar to give an extra sweet and
sour flavour. The piece of raw fish, usually tuna or salmon, is

called sashimi.

THE BEST MOMENT: AT
SUNSET, WHEN THOSE
ASTOUNDING SHADES OF
ORANGE COULD VERY WELL
SET THE SCENE IN THE

ORIENTAL CAPITALS OF ITS
ETHNIC CUISINE.



:VEGHERA

«XOPEYTE PE TN Hayeia TG POPAVTIKAG HOUCIKAG, ta Briuatd oag Ba oag odnyricouv oto @nuIcE-
Vo eoTiatopio-bar, andAuta amopovwpévo otnv akpoBaracoid tng xepoovrioou. Kopwd kar kaAai-
obnto, dnpioupyel otoug emokémnteg v aiobnon éu Bpiokovtar oe yidt, érou n 6dhacoa cuvavtd

Tov oupavo, eival To 16avikd mepIBdMov yia va anoAatoete tov Ao dtav BouNidlel otov opitovia»

«Moved by the sway of romantic music, your steps will lead you to
the famous bar-restaurant, perfectly secluded on the southern water's
edge of the peninsula. Chic and sleek embraces the feeling of yachting
where the sea meets the sky, and the perfect setting to watch the sun
sink below the horizon.»




RTBBEAGONIS]

Av 1o Grand Resort Lagonissi eivat to vnoi
TnC mpwrevovoag, tote To eottaropio Captain’s
House poialer va emimtAéel K1 ekeivo oav KOUUAtt
£VOG HayeUTIKOU ovuntAéyparog vnoiwv. Me tnv
wwaliky paiiora ditaoraon va xapaktnpiler kal
TV mapaulkpy Aeropépera otnv arodnriky kai
YEVOTIKH TOV ITPOCEYYLon, ALTO To gottatopilo Oa
UTTOPOoUoe KAAAI0Ta va TPWTAYDVIOTEL KAl O€

tawvia tng ttalMikng pifiépac.

0 XQPOL: O xopog: 2tnv mAayid tou Adgou, e Béa
yépupa mou SiaoxiCer tn Aiuvn kar e&€dpa yia motd. H diakdopnon eival
puoIkd diakprtikr kal Nitr) omwg emPBdAel to talikd Ugog, pe TIG (eoTEG
OPWG ATTOXPWOEIG TOU UITAE Kal KApé aMd Kal Toug AeukoUg Kai Pie, té-
VOUG va Iooppottolv T xaiapr] SidBeon pe tn oageic Yoaupég Twv eri-

TIAWV KAl QVTIKEIIEVWV.
H KOYZINA: 161aftepa mdta, xapaktnpioTikd Tng Katayw-

VNG toug, e€eNiooovtal pe olyxpovo Ueog ota xépia tou chef Anurten
Opéotn. Zeupida e QPIKAoE AaXaviKwy, KEPa apakd e Aepdvi koveol
Kkar houiCa, Havpo oTIayyET e PPECKO Kal KAmvIoT® COAOpO, yapideg kai
€0TPAYKOV KAl HOoXapiola oupd Pe payoU Pavitapiv KAl HOPXEAEG HE

poug goud ykpa. Nai, n gavtacia otnv kougiva dev éxel dpia.
TO MYITIKO TOY CHEF AHMHTPH OPEXTH: «Ta ppéoka, emo-

x1aKd, UNIKG, N owoTr TexvIKY kal n meifapxia. 2tnv koudiva mpémnel ouxvd
va akoAouBeiG kavoveg onwg kdvel ota pabnuatikd. Aev TpEMel TTOTE va
Eexvdg TG €xeIg va KAvelg e T @uon — Ta UAKA NG @UoNG €XOuV TIG
SIkEG Toug 1I816TNTEG KAl anartoly CUYKEKPIPEVOUG XelpiopoUg. [pémel va

TOUG OUUTIEPIPEPEDAl OWOTAY.
H LTITMH TOY: Apyd o Bpddu, pe ta gwta va meipdlouv

TO VEPO TIPOKAADVTAG UTTEPOXEG AVIAVAKAGOEIG,
TO TPATOYAI TOY: “C' ¢ la luna mezzo mare” («Na to eyyd-

oI oTn Péon NG BdAacoacy) otny KatdmnAnkTiky ektéheon tou Louis Prima.
TO HOT SPOT: O 181wtikdg x®pog yia TpIRE ekdNADGCEIG 1)

O TPOCWTTIKEG CUVAVTHOEIG.
Ol EKMAHZEIL: Moug Aeukrig cokoAdtag oe ogaipa papé-

ykag kar olpdm kapmoud.

0 MYOOL THE KOYZINAL: O Armikiog, évag Pwpaiog ouyypapé-
ag tou lou p.X. aiwva nepiypdeper éva {UPapikd QTIayPEVO yIa va KTTEPIKAEL-
€l payntd oe oxrjpa Tupndvou kai Titeg». Ta (upapikd autd ovopdloviav
Adyava. [MBavwg va Atav mapdpola pe ta onpepivd pafidAia f Toptedivia.



'AIN’S HOUSE

LA VITA E BELLA

If Grand Resort Lagonissi
feels like an island in the
capital, then Captain’s House
_ restaurant is floating too like
‘ | ' part of an entrancing cluster
| | _ of islands. Overflowing with
- f i Hs = TRIT T Italian aroma to the last

' ll : ‘ “‘*'*!H“A detail of its aesthetics and its

A _ . : gfood flavours, this restaurant
= could very well®ecome the
setting of & movie shot in the

= . s[talian Riviera.
wid 1 = gok .

THE SETTING: Perched on the hillside, overlooking the bridge crossing
the lake, a perfect deck for an evening drink. The interior décor is naturally low-key
and minimal, as Italian style would have it. Warm shades of blue and brown paired
with white and beige to balance the relaxed atmosphere with the clean lines of
the furniture and ornaments.

THE CUISINE: Special dishes, faithful to their origins, evolving in the
hands of chef Dimitris Orestis. White grouper with fricassee vegetables, pea mousse
with lemon confit and lemon verbena, black spaghetti with fresh and smoked salmon,
prawns and estragon, and veal tail with mushroom ragout and morel mushrooms
with foie gras mousse. That's right: creativity has taken over the kitchen.

THE SECRETS OF CHEF DIMITRIS ORESTIS: ““Fresh, seasonal raw materials,
the right technique and discipline. Cooking often means following rules, just like maths.
Never forget that you're dealing with nature —materials coming from nature have
unique qualities and require very specific handling. You need to treat them right.”

THE BEST MOMENT: Late at night, when the lights twinkle and play
on the water, creating beautiful reflections.
THE SONG: “C' ¢ la luna mezzo mare” (“There’s the moon in the
middle of the sea”) performed unforgettably by Louis Prima.
THE HOT SPOT: The area for private events or more personal meetings.
THE SURPRISE: White chocolate mousse in a meringue sphere with
watermelon syrup.
KITCHEN LEGENDS: Apicius, a Roman writer of the Ist century AD,
describes a type of pasta made to “‘enclose food and shaped like a drum.” This pasta
was named “lagana’. Most probably they looked a lot like today's ravioli or tortellini.



THE BIG BLUE / TO AINNEPANTO FAAAZIO

Mua évdivn e&€0pa, Kuprodlextika navw oty Oalaocoa
Hacg vrodéxeratl kat pag taidcver parxpia. ¢ tnv Kprjrn,
LE TOV YEVOTIKO TNG tAoUTo va épxeral ota tpanéfia ue
amnolvro oefaouo otnv eéarpetiy naparxaraBrrn avrrg
nc¢ kovlivag, faociliooag tng Meooyeiov, Kat PUOLKA pue

716 KaAUtepeg mPpwteg UAeg.

0 XQPOIL: [Tpoéktaon tng @uong kai tng Bdhacoag, autd to sotiatdpio
avoiyel Tnv Yuxry oAdteAa otnv alpa tng 6dAacoag kai tng Baupatoup-
YNS TNG evépyeiag. AKOpN Kal Td @wta KpuPBovtal SIakpItikd )oTe amAwg
va Xpwpatifouv Tnv atydoeaipa dIakpITiKd.

H KOYZINA: Me e€aipetikr mpoooxr| éxouv emAeyel 101aitepa mdta tng,
ateAelwtng, KENTKAG Kouldfvag wote va PMopécel va amoAaloel O €Ti-
OKETTTNG TN @IANoco@ia kai tnv eEAIPETIKY TNG yeUon Péoa oe 2-3 eMAOYEQ
mou Ba Kkdvel. Zexwpifouv To KATOIKAKI TOlyapIaotd He TTATdTeg OPTEG, Ol
KPEPHUSOVTOAIASEG yepioTol Pe KINd Kal TTAlyoUp! KAl O GIYOHAYEIPEUEVOG

POPOG OTn ydoTpa Pe PMAPIEG, QPEDKIa TopdTa Kal apwpatikd Bétava -
auBeVTIKEG TTPOTACEIG He OUYXPOVO aépa SnUIOUPYNHEVEG.

TO MYITIKO TOY CHEF XAPAAAMMNOY TIOTPA: «H opydvwon og pia koudiva
aM\d kai to va pnv Pidoupe ta @ayntd — and v MPOETOIPAcia we TNV

ekTENeON, OAQ TIPETel va yivovtal Je urtopovr. AMIGG, TTOTE TO aTTOTENE-
opa dev Ba eival autd mou embBupeic kal autd TToU TIPETE.

H ITITMH TOY: Tnv Opa mmou guodel Spooepd agpdki and ) Bdhacoa kai
oe kdvel va vinbeig éva ye tn euon.

TO TPATOYAI TOY: «Tou geyyapioU» pe tn @wvr] Tou NavieAry ©akaool-
voU. Kpntikr] éumveucn oe olyxpovn eKTEAEDN.

TO HOT SPOT: >tnv dkpn tng €§€6pag, apyd tn vuxta.

Ol EKNAHZEIL: Ta pUAa og dMn Sidotaon: opaxiavr Tita ue PéN kar xa-
VIOTIKO UTTOUPEKI.

0 MYOOIX THI KOYZINAL: Naj, eivar aAriBeia: peréteg twv peyaiitepwy [a-
VETIOTNHIWY TOU KOOPOU KAtaArjyouv oto ot n Kpntikh diatpogr] eivai n
Kopu@aia Tou KOOHOoU, O OXEON He Ta TePdoTIA MAEOVEKTAPATA NG yid
v uyeia.
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the actual cooking, everything needs to be done patiently.

THE SETTING: An extension of nature and the sea, this
restaurant opens up the soul to the sea breeze and its miracle
energy. Even the lights are hidden discreetly so as only to
slightly tint the ambience.

THE CUISINE: Special dishes have been carefully selected to
showcase the unfathomable depths of the Cretan cuisine so
that guests can enjoy its philosophy and exquisite flavours
in 2-3 dishes. Some of our favourites are the pan-fried kid
goat with oven-baked potatoes, onion doimades stuffed with
mince and cracked wheat and grouper cooked slowly in a

clay pot with okra, fresh tomato and aromatic herbs — an

array of original flavours with a modern twist.

THE SECRETS OF CHEF HARALAMBOS TSOTRAS: “A well-

organised kitchen is a number one priority. Same goes for

giving food time to cook properly — from the preparation until

Otherwise, the result will never be what you wished for and
what it should be like.”

THE BEST MOMENT: When the fresh breeze comes from
the sea and makes you feel one with nature.

THE SONG: “Tou Feggariou” sung by Pantelis Thalassinos.
A song inspired by Crete and performed'in a modern way.
THE HOT SPOT: Late at night at the end of the deck.
THE SURPRISE: Pita pastry has reached the point of
excellence: Cretan pie from the area-of Sfakia with honey
and traditional Cretan pie from the area of Hania.
KITCHEN LEGENDS: Yes, it is true: research conducted by
the world’s leading universities concludes that the Cretan
diet is ideal thanks to the numerous benefits it brings for

our health.

- A woode

~ us aboa

cornucopia of
table with ab

the Cretan ¢
n Y d

diterranean
materials.



EDITERRANEC

GRAND RESORT LAGONISSI

0 Koluumi, 1o malxvior Kai
a dtalsipuara yia paynto
at dpoorotika ntora. To
editarraneo ovvodevel Tig
APEEC, TIGC OLKOYEVELEG, TA
evyapia Oleg TG WPEG OV eipaocte
£ TO éva Mmoodl... uéoa oro vepo.
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2tV auuoudid e payeu-
TIKrjG Tgoaliag Tou Sikou [ag «vnoiouy
kar ndvw og EUAiva povordria, ta toa-
MEQIa UE TO XGOAKTNPIOTIKS UMAe ¢ Od-
Aaooag ouvodelouy TG ateAsivte¢ Wpec
pag otov rjAio. 2 ardAutn gopovia e m
@Uor, TO E0TIATAPIO ATTOTEAES TO ISAVIKS
kara@uyio yia va «EeyeAdoouue v rei-
Vay, yIa va «avaKkoupioTOUUE arro T (EOTNy,
yIa Va EMOTOEYOUUE «KXOPTATLEVOL» OTO OTTI-
1. Eival exel yia va ikavorroirjoei tnv kd6s embu-
uia rmou yewvd n eugoyeTikii vepyeia ¢ dAacoac.
[a uioous kai peydrous, mootdoeic ue dro-
Wn Kai Pecoyelakd agpa, EAapPIEG aAd kar ibiaitepeg. Ayarmué-
VEG ) Spooeprf oaAdra kafoupiod e yAukoAEuovo kar {ouugosc
ngpAe¢ udvyko ogpBioicuévn mdvw ot carpaccio navi{apiou, Ta
POEOKa Strozzapreti g OlyouayeiPeEVo KOTATIOUAO ydoToac oe
toudra, Goodurn, koaol Mapoda kar kpgua pudriBoeac kai o @i-
A&to coopou uapivapiougvo e Al IKapIOTIKO, TTTEPdICa Kai
OVardoropo CEpPIPICUEVO Tdvw O OTIayyET AaXavikav.

«H roudiva eivar otoixeio ¢ Jwris. Tnv koudiva moMor gowred-
Onkav — dMor évrova, dMor aridropa. Mai e Suwe Euenvav Ai-
yor: dooi payuatikd tnv aydrmoav. H aydrmn toug yive Snuioyo-
yia kai n dnuiovpyia, srmtuxia.
KdbBe otiyurj iou o riAiog og Aouler aré ynAd.
“In the summertime" tou Mungo Jerry.
Avaugiofritnta to &Uo mou Sev kailer kar o
KapgrAeg rrou Sev foéxovrai.
Ta uevou yia tous LikooUs pilous — Aixou-
SIEG UyIEIVES Kal EEUTIVEG.
H peooyeiaxri Srarpogri, n ko-
PUpala Tou KAOUOU OE OXEON LE Ta OPEAN e, Baciotnke oTic
Siatpopikes ouvriBeieg e Korjtng xar N. ltaiag katd m Sexa-
etia tou 1960. 2t ouvéxeia, or peAETeg apopoly oty osuva
twv Emtd Xwpawv (OMavéia, ®iAavéia, larmwvia, H.ITA., ltalia,
TouvyrkooAapia kar EM\da), n orola emmotnuovikd ma, emBefaiw-
O€ TQ eVIUNWOIaKd arroteAéouara kar puoikd avedei&e kai to Ad-
&1 kal g 1810TNTES ToU.

MEDITERRANEO
GRAND RESORT LAGONISSI
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AEGEON

0 XOPOL: Me kupiapxa ta kAaoikd eMnVIKA XpWHATa, TO PITAE Kal TO AeUKS Kal TNV 1Mo arnAr] ekSoxr| SIaKooUNTIKWY AETTTOHEPEIDY, €T01 HOTE
Timota va pnv diatapdooel TV appovia tou ectiatopiou pe T 8dAacoa, 1o “Ouzeri Aegeon” Secmidlel o évav Aopioko mou cou Sivel tnv
aiobnon Bpaxovnoidag!

H KOYZINA: ®péoka ydpia kar Baracoivd kabog emiong pelédeg kai mdta emnpeacpéva and tnv eMnvIKr TpwTioTwg, aMd kar yevikédtepa
Vv ayannuévn pgecoyeiakr @ihoocopia. Tor n yeAit¢avooaidta pe Yntd pavoupl Kal YAGoo Umalcdpiko, ol TANATEAEG HE PPECKO GOAOUO,
kapapidooupég kal odAtoa AeukoU KpaoloU e E0TPAYKOV KAl TO YEPIOTO KAAAUdp! He Tolyaplaotd xopta kal avBdtupo oe BeAouté viopdtag,
TO MYLTIKO TOY CHEF: «Or yeloeig pe TG omoieg peydhwoa Kal yahouxriBnka eival ekeiveg mou xapdxtnkav péoa pou toco Babid wote va
e wbrjoouv oto va aoxoAnBw pe aut v xvn. Kai pdMov yia autd, n eMnvikr eivar n koudiva pe tnv omoia enéAe€a va melpapatiots
Kar QuoIkd va eEEAEw».

H ETITMH TOY: H yAukid exeivn wpa péAig akpiBwg Arj&el to nhioBacihepa. Tdte, amoAauBdveig To o SHoP@O UMAE TIoU KATAPEPVE! va Ad-
HTTEl Héoa OTO OKOTAdL.

TO TPATOYAI TOY: «©dAaooa mhatidy e T wvr TG otap ANkng Bouyioukhdikn.

TO HOT SPOT: To mpwto tpamé(), pmpootd kai otnv dkpn yia duo. Kar Oéa kai oxetikr] anmopdvwon.

Ol EKNAHZEIL: Kdmoio mapadooiakd eMnvikd mdto nuépag oe alyxpovn, 181aitepn, ekdoxn).

0 MYOOL THEL KOYZINAL: To gpéoko Ydpl eival ouvribwg okAnpd kai dkaprrto kai, étav to méloupe pe 1o &dxtulo, Sev BouNidlel, alMd to
S€ppa tou emavépxetal apéowd. Eivar Aapmepd, €xel 1o guaiohoyikd Tou Xpwua Kai Ta Aéma tou eival dBikta kai Aapmepd.

THE SETTING: Blue and white, the classic colours of Greece, play a key role in the décor which adheres to
the most minimal version of interior design, so as not to disturb the harmony between the restaurant and
the sea. “Ouzeri Aegeon’” stands proudly on a small hill that looks like a rock in the seal

THE CUISINE: Fresh fish and shellfish as well as mezedes and dishes inspired by the Greek and the much-
lauded Mediterranean philosophy. At the top of our list of favourites is the smoked eggplant spread with
grilled manouri cheese and balsamic glaze, tagliatelle with fresh salmon, crayfish tail in a white wine sauce
with estragon, and stuffed calamari with sautéed wild greens and anthotiro cheese in a tomato velouté sauce.
THE CHEF’S SECRET: “The flavours | was raised and nurtured with have left their mark inside me and it is so
deep that | had to get engaged in the art of cooking. That's probably why the Greek cuisine is what | chose
to experiment on and, of course, take one step forward.”

THE BEST MOMENT: The sweet moments at dusk, right after the sun has set, when you can enjoy the most
beautiful blue waters that still twinkle in the dark.

THE SONG: "Thalassa Platia” (Wide Sea) sung by the Greek national star and actress Aliki Vougiouklaki.

THE HOT SPOT: The front table to the side, set for two, just the right place to savour the view and enjoy
some privacy.

THE SURPRISE: The traditional Greek dish of the day in a special modern version.

KITCHEN LEGENDS: Fresh fish is usually hard and inflexible, so, when pressed with the finger, it doesn't dent.
The flesh jolts back up. The skin is shiny, retains its natural colour and the scales are glossy and immaculate.



GRAND BEACH
GRAND RESORT LAGONISSI

H TOMNOOEZIA: Xwpévn otnv aykaNid Tou avatoAIkou KOATTOU TG Xep-
oovrioou kal pe T B€a tou Zapwvikol va an\wvetal pnmpootd g, N Grand
Beach €pxetal oav éaon va dpooicel to kahokaipl. H xpuor] mapahia pe
NV P appoudid kai ta kpuotdMiva, yahalompdoiva vepd cuvBétouv v
mo 1Siaftepn TAad kai UTTGOXOVTAl VA TIPOCEEPOLY I AEEXAoTn eUmelpia,
kdtw amnd Tov attkd oupavo.

Ol MAPOXEX: ©aldooia omop, yAmeda tévig kai beach volley, Bepivéd
cinema Kai kids club eivar pévo pepikég amd TG aUETPNTEG TIAPOXES TIOU
npoo@épel N Grand Beach. H Gelateria pe ta dpooegpd maywtd kai 1o eot-
atdplo pe ta eAa@pid snacks kahurmtouv andAuta kdBe avdykn, v To Tiepi-
TTePO pe Ta Mepiodikd kai ta BiBAia mpoogéper emAoyEg yia OAa ta youota.
HITITMH TOY: To Selhivd, dtav o Xxpuoa@évieg aktiveg Tou AAIou Aou-
Couv to Grand Pier Bar mou Ppioketal otn péon tng 6dhacoag kai or lounge
pehwdieg ouvodelouv éva motripl appwdoug Kpaoiou.

TO HOT SPOT: H design, peydhwv diactdoewy, moiva mou oa volgpapo
emmAéel anaid otnyv emedveia g 6dhacoag. [MNeprtpryupiopévn amd Ce-
otd, EAvo deck kal avanautikég oed AovyK, amoTee! Tov 1I00pPOTINHEVO
ouvduaopd NG QUOIKAG opop@Idg tng Bdhacoaq pe TG moAuTeAelq avé-
O€IG TOU XWPOU VG swimming pool.

Ol EKNMAHZEIX: O grand beach kdpteg péAoug pe TIG TTOOVOUIAKEG T1a-
POXEG OTOUG KATOXOUG TNG TTou TepIAapBdvouy amd eiSIKEG ETTTWOOEIG OTd
Baldooia omop kal dwpedv parking, uéxpl mpdoBacn oe e1dikd diapoppw-
HEVO XWPO Kal TIapoxr| TTOOCWTTIKWV TIPOTOVIWY Tiepimoong.

EKEI IIOY H OAAAXYA
XPOMATIZEI TH ®YXH KAI O
ANOPQIIOY «EIIEMBAINEI»
AHMIOYPI'IKA, '’ENNIETAI H
IITO OMOP®PH ITAPAAIA KAIT
ENA KAAOKAIPI I10Y KANEI
TH AIADPOPA.




— e R R
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When the sea adds colour to nature and man
intervenes creatively to that affair, the most
beautiful beach takes shape and the summer
arrives to make all the difference.

THE SETTING: Hidden deep in the arms of the eastern cove of the
peninsula, looking out to the Saronic Gulf, Grand Beach is an oasis that
brings a breath of fresh air in the heart of summer. The golden sandy beach
and the crystal clear turquoise water make up an exquisite beachfront and
promise to offer an unforgettable seaside experience under the sky of Attica.
THE FACILITIES: Water sports centre, tennis and beach volley courts,
open-air cinema and kids club are only some of the numerous facilities
available at Grand Beach. The Gelateria offers refreshing ice cream and
the restaurant prepares light snacks to satisfy your every wish. At the same
time, the selection of books and magazines at the newsagent’s is bound
to satisfy all tastes.

THE BEST MOMENT: At sunset, when the golden sun rays shower the
Grand Pier Bar that floats in the middle of the sea, while the lounge melodies
are the best accompaniment to a glass of sparkling wine.

THE HOT SPOT: The extra large designer pool that floats serenely like
a waterlilly on the sea surface. Surrounded by a cozy, wooden deck and
comfy sun beds, the pool is the perfectly balanced combination of natural
beauty with luxury pool amenities.

THE SURPRISE: The grand beach membership card offers special benefits
to its holders, including special discounts for water sports, free parking,
access to a special designated members’ area as well as a goodies bag with
personal care products.
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THALASPA CHENOT
GRAND RESORT LAGONISSI

2.t votioavatoNkr) MAeupd NG Xepoovrioou Kal TIdvw OTn Aeu-
kr} appoudid tou pikpou dppou, 1o THALASPA CHENOT eivar évag oh-
otkdG vadg opop@Idg kar euegiag. H puotnpiakr atpdoeaipa, ol anaiég
UQEG Kal ol avalwoyovnTKEG HUPWSIEG «umepdedovtany appovikd, dnui-
OUPYMVIAG €vav XOPo 18avikd QTaypévo yia tn XaAdpwon Tou OOUATOG
Kar v aneAeuBépwon Tou vou.

Yopobepareieg, puoxaiapwtikd pacdd, Bepaneieg Opéyng
kar avdmiaong tng emdeppidag tou mpoowrou, cUogiEn kai emavépbwon
owPatog Kabwg kal urnpeofeg pakiyidd, anotpixwong, pHavikiolp Kar Te-
VIIKIOUD OAOKANPWVOUV TNV EUTIEIRIA OpoP@IAg [e T BoriBeia un emepPa-
TKOV Pnxavnudtwy teAeutaiag texvoloyiag.

H pa tou nhioBaciréuatog, étav o (eotdg nhiog Poutd
yAUkd otn BdAaocoa kar o TToPPUPAGG oupavdg ohokAnEwvel To Tagidl twv
aioBrjoewv.

H Spa Boutique pe tnv ohorkAnpwpévn ogipd Mpoidviwy
Chenot mou &ivel T Suvatdtnta otov eMOKEN va ouvexioel T Beparneia
OTOV TPOOWITIKG TOU XWPO, TIdva umd TG unodeitelg tou dpuia katapt-
OpEVOU TIPOCWTTIKOU.

Ta Bio-light menu, Ta eAagpid kai IcoppoTnuéva diartoAd-
yIa TIoU payelpelovtdl CUHQWVA HE TTPWTOTIOPIAKEG HAYEIPIKEG HeBOSouUG
yia va Siatnpouv oto PEyIoTo Ta Bpemtikd ouotatikd Toug Kal va OAOKAN-
PWVOULV ToV UyIEIVS TPOTIO LWwr|G.

TALENTED
THERAPISTS,
TAILOR-MADE
SERVICES AND AN
ELEGANT SPACE
COMPLETE THIS
JIGSAW PUZZLE OF
THE SENSES.

THE SETTING: Located at the southeastern side
of the peninsula, on the white sand of the small
cove, THALASPA CHENOT is a temple of holistic
beauty and wellness. The mystical atmosphere,
the subtle textures and the rejuvenating aromas
are harmoniously entwined, creating the perfect
ambience for bodily relaxation and mental unwinding.

THE THERAPIES: Hydrotherapy, tendon muscle
massage, nourishing and regenerating facial
treatment, skin tightening and regenerating body
treatment, as well as makeup, depilation, manicure
and pedicure sessions, complete the beauty
treatment experience with the help of state-of-
the-art non invasive equipment.

THE BEST MOMENT: At sunset, when the hot sun
dives smoothly into the sea and the scarlet sky
completes the trip of the senses.

THE HOT SPOT: Thanks to its complete Chenot
product line, Spa Boutique allows guests to
continue the therapy at home, always following
the instructions of the highly qualified therapists.

THE SURPRISES: The Bio-light menu, a set of light
and balanced weekly menus prepared with pioneer
cooking methods to keep most of the food
nutrients and add to a healthy lifestyle.
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To Kalimera Kriti, to omoio amnoteAeitar and tpia xwpid oe Kpnu-
K6 Upog, Bpioketal otn Bopeloavatohikr aktr tng Kertng. To Bépetpo kahimtel
appovikd 240 otpéppata mMoAlxpwuwy Mecovelakwv KAMwy, Je peydieg mapahi-
€G pe &avor dupo kai diakpivetal yia ta mo popaviikd nAiofaciAépata ndvw ota
KouotdMiva vepd tng Kpnukrig ©dhacoag. Bpioketal mepimou 45 xAu. avatoh-
k& tou Hpakheiou kai 900 pétpa amnd to xwpid Ziool.

‘OAa ta dwpdtig, Ta pravykaAdou Kai oI Ooulteg eival oxediaopé-
VEG Kal EMMAWPEVEC Ot TIapadoolakd Kontikd otul pe Khpatiopd kar Béppuavon
(autévoun B€ppavon ota Pravykahdou Kar KEVIPIKY OTO KUPIWG KTipIo), Kai TTpo-
0pE€POouV SOPUPOPIKY) TNAEGPacn e emimedn 0B8vn kal Padio@wvikd Kal HOUoIKd
KavdAig, TNAé@wvo dueong KAong , KIKpd Yuyeio, oecoudp Kal XpnudTtokIBOTIo.

To olokafvoupio Spa & Beauty Centre oto Kalimera Kriti mmpo-
OQEPEl PIa emAOYH eMwVUHWY Bepareitv Kal Jacdd yia o TPOowTo Kal o)ua.
To Kévtpo Siabétel povd f SImAd dwudtia Bepareiag, umaviépeg xpwuobeparei-
ag kabwg kar duo peydheg odouveg, éva atdAoUTPO Kal éva TTodoAouTEo, ISiai-
Tepa anodutripia Kai éva atdooPaipIkG Kal XaAdpwTIKS XOPO.

Eykataotdoeig Avapuxiig kar Wuxaywyiag : éva kévtpo water
sports pe okden katapapdv, ogpe, unaibpio Well Fit — Plateau, Well Fit Spa,
®ivAavdikr odouva, €€ yrmeda TEWIG, PMTITG BOAET, HiVI-YKOA®, THIVYK TTOVYK, YrTTE-
b0 modoogaipou, ToEoPoAia, otabudg modnAdtwy, INaidikd Kévrpo, Mivi Khapr,

Kalimera Kriti, which comprises three Cretan style villages,
is situated on the northeast coast of Crete. The resort harmoniously
covers 60 acres of colourful Mediterranean gardens, with long golden
sandy beaches and boasts the most romantic of sunsets over the crystal
clear waters of the Cretan Sea. It is located approximately 45 km east
of Heraklion and 900 meters from the village of Sissi.

All rooms, bungalows and suites are designed and
furnished in the traditional Cretan style, with air-conditioning and heating
(individually controlled in the bungalows and centrally in the main building),
featuring satellite Flat Screen TV with radio-music channels, direct dial
telephone, mini-fridge, hairdryer and safe deposit box.

The brand new Spa & Beauty Centre at Kalimera Kriti
offers a selection of signature treatments and massage for the face &
body. Single or double treatment rooms, chromotherapy bathtub, along
with two large saunas, a steam and foot bath, private dressing & locker
rooms and an atmospheric relaxing area are available at the Centre.

Recreation and Leisure Facilities: water sports centre with
catamaran boats, surfing, open-air Well Fit-Plateau, Well Fit-Spa, Finnish
sauna, six tennis courts, beach volleyball, mini golf, table tennis, football
pitch, archery, bike station, Children’s Centre, Mini Club, and shopping
arcade with a boutique, jewellery store and other shops.

Epmopikd Kévtpo e pia pmoutik, KoopnuatomwAeio kar dAa payadd.

ohmero KriTi

HOIEI. & VILLAGE RESORT




LOCATED ONLY

| mile from Elounda village & 4 miles from
picturesque town & port of Aghios Nikolaos.
The vibrant city of Heraklion and the
international airport is 50 min away and the
Crete Golf Club (PGA) is 35 min driving away.

elounda bay palace

ki

THE LEADING HOTELS
OF THE WORLD

Elounda Bay Palace Hotel

H yaArvia toroBeoia tou Elounda Bay Palace Hotel otnv dipn tou kataydAavou KéAmou tou
MipauméMo otnv Kprjtn eival mpaypatikd éva katamAnktikd JEPOG TTou PMmopel kdmolog va
Bewpel onftl Tou evw mapabepilel ot Meodyeio. To Bépetpo mepiPdMetal and 80 otpéu-
pata mholoiwy kAmwy Kal ouvouddel tn yonteia tng Kortng, povadikr gido&evia kai gni-
opéva enimeda mpoowromoinuévng e§urmpétnong. H exhermuopévn ecwtepikr| diakdopunon
Kal n anepidpiotn B€a mpog tn BdAacoa amomvéouv dveon Kal Euxdpiotnon oe KAOe emokeE-
N Tou diapéverl og kdmolo and ta 264 payeutikd dwpduda, Prnavykahdou Kai OoUITeg, TTOA-
A ané ta omoia €xouv IBIWTIKEG 1) Kolvoxpnoteg Beppavdpeveg moiveg. To Elounda Bay
Palace Hotel mpoo@éper pia moikiNia Bepdtwv eotiaong kal oTuA koudivag oe pia povadikr
napabaidooia TomnoBeoia.

To Bépetpo mpooéper SUo IBIWTIKEG AUUWSEIG TTAPANeG, éva kévipo Bardooiwy aBAnud-
TWV Kal OAOKANPWHEVO KEVIPO opop@Idg Kal fitness, KaBWG kal ECWTIEPIKEG Kal EEWTEPIKEG
moiveg, pia maidik moiva kar pwtaywynpéva yrineda téwig. O emokénteg kaholvtal va
anohaloouwv TNV anapdpiMn eumeipia Spa oto mapakeievo Elounda Beach Hotel, émou ol
Bepareieq tou Espace Vitalité Chenot eival oxediaopéveg va emtixouv BEATIOTN uyeia kal
opop@Id og KABe nAikia.

The tranquil setting of the Elounda Bay Palace Hotel at the far end
of Crete’s cobalt Mirabello Bay is truly a blissful place to call home
while vacationing in the Mediterranean. The resort is surrounded by
20 acres of lush gardens and combines the charm of Crete, unique
hospitality and renowned levels of personalized service. The stylish
interior design and endless sea views emanate comfort and pleasure
to every guest visiting the 264 enchanting rooms, bungalows and suites,
many of which feature private or shared heated pools. The Elounda
Bay Palace Hotel offers a variety of dining themes and cuisine styles
in a unique waterfront setting.

The resort boasts two private sandy beaches, water sports centre and
comprehensive beauty and fitness centre, as well as indoor and outdoor
swimming pools, a children’s pool and floodlit tennis courts. Guests
are invited to relish in an unparalleled Spa experience at the adjacent
Elounda Beach hotel, where Espace Vitalité Chenot treatments are
designed to achieve optimal health and beauty at any age.
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THE LEADING HOTELS
OF THE WORLD®

LOCATED ONLY
I'mile from Elounda village & 4 miles from -+
pictUresque town & port of Aghios Nikolaos.

o —
" =St city of Heraklion and the internationak.
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dﬂ)r‘t is 50 min away and the Crete Golf Club

(PGA) is 35 min driving away:

Elounda Beach Hotel & Villas

H Kerjtn eival éva vnol didonung opop@idg, mouaoiag iotopiag, piBwv kar Bpuiwv. To Elounda
Beach Hotel & Villas €xel kal autd yivel Bpulikd wg éva amd ta mo moAutelr| Bépetpa tng Eu-
pwrngG. To Bépetpo Ppioketal otnv eiduliakr| Bopeioavatohikr aktr tng Kprjtng pe Oéa ta
KPUOTAMIva yahavd vepd tou KéAmou MipapméMo. To Eevodoxeio éxel xtioel pia aképain
@Aun péoa ota teheutaia 44 xpdvia kar éxel dnpioupyrioel To onpeio avagpopdg mou dAol ol
dMol @ihodo&olv va amoktrioouy .

To Elounda Beach diakpivetal yia pia katamAnktikr moikiAia katahupdtwy, and ta anid eupUxw-
pa dwpdua ndvw otn 8dhacoa péxp! Tig uneprioAutelei ooufteg tou Platinum Club. To e&ar-
peTIkd katdhupa tou Yachting Club mpoogépel upnidtatn moAutéAeia, Siakdopnon Kar avéoelg.
Or emokéreg pnopolv va emAégouv and emtd enimeda povadikd oxediaopévwy 245 katalu-
pdtwy, ek twv omoiwv dAa eEac@aliCouv tnv andAuTn npeepia, eEuNnPETNoN Kai epIToinan.
To Espace Vitalité Chenot eival éva kévtpo guegiag oto omoio o emMokEMTeg propolv va daro-
Aauoouv katd i Sidpkela tng diagovrig Toug mpoypdppata uegiag kal {utikdtntag kabwg Kal
Bepameieg opop@ide. EmmAéov, ol eykataotdoelg fitness kai eue&iag fonBolv otn xaAdpwon,
anokatdotaon Kal avavéwon, OAa cUugwva pe TG apxég tou Biontology.

Ta velpata eivar dMn pia andéiauon €8, KaBwG o eMOKENG HMopel va emAéEel Petalu Té-
vie eEQIPETIKWY goTiatopiwy Tou TiepiAapfdvouy tig Mecoyeiakég Fusion yedoeig tou Dionysos
Fine Dining Restaurant, kai Tig auBevtikég AvatoAikég Aixoudiég tou Blue Lagoon Polynesian
Restaurant & Sushi Bar.

To Veghera Jetty Bar avaAapPdver tn Bpadivr) puxaywyia eve ekJeTaMeUeTAl 0TO €MAkpo TV
napabaidooia tonobeoia tou. Emiong, o peydhog apiBudg eykataotdoewy yia 6aidooia omop
aM\d kar da abArjpatg, to fitness centre, kKaBwg kar n moikiAia SpactnPEIoTATWY OTNV TIEPIOXT
eyyudtal Twe akdua Kar ol Mo aviAouxeg Puxég Ba diaokeddoouv tn diapovr] toug. OAa autd,
og ouvduaopd Pe To eMPEAEG Kal ovadikd @ihdEevo mpoowikd pag, cuvBEtouy Tov TéAeio
nipoopiopd diakomv — oTo anapduiMo TepifdMov g didonung autig aktig, tng Kpdtng.

Crete is an island of celebrated beauty, rich history, myths and legends. The
Elounda Beach Hotel & Villas has entered into legend too, as one of Europe’s
most luxurious destination resorts. The resort is located on the idyllic northeast
coast of Crete, overlooking the crystal clear azure waters of Mirabello Bay. The
hotel has established a solid reputation over the past 44 years, and has set the
benchmark to which all others aspire.

Elounda Beach boasts a dazzling array of accommodation, from simple spacious
waterfront rooms to high-end Platinum Club suites. The extraordinary Yachting
Club accommodation offers the utmost in luxury, design and amenities. Guests
may choose from seven levels of uniquely designed 245 accommodations, all
ensuring the ultimate in privacy, service and pampering.

The Espace Vitalité Chenot is a wellness centre in which guests can treat
themselves to wellbeing and vitality programmes and beauty treatments during
their stay. Moreover, the fitness and wellness facilities help relax, restore and
rejuvenate, all in accordance with the principles of Biontology.

Dining here is also a delight, with five excellent restaurants to choose from,
including the Fusion Mediterranean flavours of the Dionysos Fine Dining
Restaurant, and the authentic Eastern delicacies of the Blue Lagoon Polynesian
Restaurant & Sushi Bar.

Evening entertainment is taken care of by the Veghera Jetty Bar, which capitalises
on its ocean setting. And, with plenty of facilities for water sports, land activities,
the fitness centre, as well as a variety of leisure pursuits in the vicinity, even the
most restless of souls are guaranteed to be entertained. All this, combined with
our attentive and pampering staff, adds up to the perfect holiday destination —
in the unparalleled surroundings of this glorious Cretan coast.



Where ancient
history embraces
modern luxury

To Nafplia Palace Hotel & Villas avrikel og pia Eexwpiotr katnyopia
&evodoxeiou kabwg n TormoBeaia Tou, N Iotopia Kal n aiedntikr| Tou
Siapgpouv and kdbe dMo Eevodoxeio, omoudrjrmote alou atov Ké-
opo. Autd Spwg mou mpaypatikd diakpivel to Nafplia Palace Hotel
& Villas eival o1 atopikd oxediaopéveg kar eEalpeTikd avadiakooun-
pEveg BiMeg Tou. To Eevodoxeio EexwpiCel yia To UEPoUyxpovo
XaAapwtiké TePIBAMOV Tou Tou MAdIcI®OVETal and ta epefma evdg
KdoTPOoU OPOPYOU 0av vVa ewtoypdpia and Kapt MooTtdA, Kal Tou
orofou N apxaia oxUpwaon poiddel va ivar piav avdoa and tny -
oiva. Ta ymdvia eivar apketd peydha hote va Bewpolvial Couiteg
p€oa otn oouita kal 1Idiaitepeg amoAaloeig énwg hydrojet, atuod-
OUTPO, aero-spa Kai Praviépeg xpwpobepaneiag eEacpaiifouv mwg

fplia Palace Hotel & Villas eival mapddeioog otn yn yia dooug
jvouv €va SwPo OToV £aUTO TOUG.

B ] r
ote a clagﬁgo’v;n;/ith a setting,

at of any other hotel, anywhere in the
= iﬁE Nafplia Palace Hotel & Villas
Akt exquisitely redecorated villas. The
otel boasts a state-of-the-art relaxatlon environment, framed by
“is — picture-postcard castle ruins, whose ancient fortifications seem to be
within arm'’s reach of the pool. The bathr6oms are large-enoughitc - .
-ﬁ"‘”"i"" qualify as a suite-within-a suite and treats such as  hydro-jets, steam- -
| W —pathaero- spa and chromotherapy bathtubs, ensure that the - Nafplia
Palace Hotel & Villas is heaven on earth for indulgence seekers.
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AMPHITRYON HOTEL
E——

A modern view overlooks a sea of history

MIA 2YTXPONH ATNOWH ME OEA MIA ©AANAZS A I2TOPIAX

To ouvapriaoctikd Amphitryon Hotel mapoucidder otoug anaitntikolq eMOoKENTEG
1o MpwTo Kal povadikd boutique Eevodoxeio otnv payeutikr) méAn tou Naumiiou. H
olokaivoupia ekAemtuopévn diakdopnon Tou oupmAnpwvetal and e&alpetikr] e&umn-
PETNON, TPOOPEPOVTAG €101 O AUTOUG TTOU TO EMICKETTOVAl, €T 0Ta MAaiola epya-
ofag | avayuxrig, éva véo enimedo emtideuong kar MoAutéAelag pe éva Ugog oikeio
Kal TIPOCWTTIKS.

To Amphitryon Hotel Bpioketal kovtd oto 1otopikd kal ypa@ikd KEVIPO TnG mOANG Tou
NaumAiou, kdtw amd v AkpdmoAn tou 3ou aiova N.X., oe pia eaipetikr mapabardo-
ola TomoBeoia pe eupeia B€a MPog to oxupwpévo vnol Tou Mmolptd kal Tov KéAro.
Ta 43 dwpdtia kar 2 couiteg dAa mpoaogépouv Béa tou KdAmou tou NaumAiou kar tou
vnolol tou MmoUptdi mou kel tnv avdoa kai cuvdudlouv Tnv otk dveon pe éva
uPnAS enfmedo mpoowmomoinuévng eE§umnpétnong.

The exciting Amphitryon Hotel introduces discerning guests to the first
and only boutique hotel in the charming town of Nafplion. Its brand
new, refined design is complemented with exceptional service, offering
its business and leisure guests a new level of sophistication and luxury
with an intimate and personal touch.

The Amphitryin Hotel is located near the historic and picturesque city
centre of Nafplion, under the 3rd century BC Acropolis, at an exquisite
seafront location, with a wide angle view of the fortified isle of Bourtzi
and the bay.

The 43 rooms and 2 suites, all offering a breath-taking view of the Bay
of Nafplion and the isle of Bourtzi, combine the comfort of home with
a high level of personalized service.

Amphitryon Hotel
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THE ETERNAL
LOVERS
IN GREECE

‘Hrav kahokaipl tou 1937 dtav n epPAnuatikr gryolpa tou
pepIviopoy 1oy vie MmoBoudp Kai o Kopupaiog QIAGTo-
pog tou unap&lopol Zav oA Zaptp emoképtnkay v EA-
Adda. Yrepaomldpevor Ty eAeUBepn cupfiwon), ol «aikvi-
Ol EPACTEGY» ouvodeudvTouoayv and tov pabntr Tou 2aptp
Zak-Nopév Mmoot o ormoiog diatnpoloe oxéan exkeivn v
emoxr] e v vie Mmofoudp. H Zipdv vie Mmofoudp Ad-
Tpeue v EMdSa: To 1960 avagepdtav pe Aupiopd oto mé-
pacpud toug amd TG KukAddeg kai tnv medomopia Toug mpog
v Apxaia OAupria.

[t was the summer of 1937 when Simone de Beauvoir, the
influential feminist, and Jean-Paul Satre, the French existentialist
philosopher, visited Greece. Defending the right to an open
relationship, the “etemal lovers” were accompanied by Jacques-
Laurent Bost, a student of Satre, who was in a relationship
at the time with Beauvoir. Beauvoir adored Greece. In 1960,
she lyrically described their crossings in the Cyclades and
walks in Ancient Olympia.
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